CRAFT IN AMERICA

EDUCATION GUIDE

Thnya Aguimiga: Crossing Borders

“F just makes sense for me to be abl to play wih
whateverlwant to play with and not really stay within
a certain definition of what people callme.”

- Tanya Aguiniga

Iesson Overview
In this lesson, students will explore the work of Thnya Aguiniga, including her
fumiture design, installations, accessory crafting, and community art projects.
Students will consider the ways Aguiniga crosses borders in herlife and in her art
making. In studio practice, students will felt with recycled wool and use the wool
to alter and soften a hard surfface (a mini-installation), to create a cushion, or to
craft an accessory. Students will also sketch ideas for a larger installation that
considers the idea of borders.

CraftIn America Theme/Episode: Crossroads Grade Ievel: 9-12

Estimated Time: Three 45-min. class periods of research, discussion, and planning,
folowed by five 45-min. studio periods. Considerthatfeltmay take some time to dry.

Background Information: Thnya Aguiiniga grew up in both San Diego, CA and
Tjuana, Mexico, a bi-cultural artist whose quest is to create a dialogue between
two very different culturalexperiencesin hercraft-based artistic e xpre ssion.

Having leamed hertrade from vastly different sources - from a native backstrap
weaverin Chiapas, Mexico to the prestigious Rhode kland Schoolof Design - her
fiber art and fumiture designs challenge our assumptions by re-purposing and re-
designing existing iconsand experiences.

I As a founding member of the artist
# cooperative Border At Workshop, she helped
j to establish a community center at Maclo vio
i Rojas, a community in an impovershed area
of Tjuana, established durng the UY Me xic o
! trade wars in the 1980s. Aguiniga also creates
environme ntal installa tions, nc luding her 2011
solo show, Crossing the Line, at the Craft and
Folk Art Museum in Ios Angeles. P
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Key Concepts:

@ Artists’ life experencesmay influence hisorherartwork
@ Ananistmay practice more than one kind of art making.
@ Artcanbe used to inprove people'slives.

Critic al Que stions:

@ How mightan antist’s life experencesinfluence
herorhis artwo 1k?

@ Why might an artist want, orneed, to make
different kinds o f art?

@® In whatwaysmightartimprove people'slives?

Objectives:

Stud e nts will:

@ Identify charmacterstics ofthe workof Tanya
Aguiniga, including herfumiture design,
accessory crafting, installations, and ¢ o mmunity
art projects.

Explain the conceptofbordersin artwo rks.
Create aninstalled objectoraccessory from the felted fabric afterprac ticing
felting woolwith recycled fibers.

@ Plan and sketch anidea fora large installation.
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Intedisciplinary Conne c tions:

History/ Social Studie s:

Thnya Aguiniga’s story is an o p portunity

forstudentsto considertheirown

hertage, and whatbordersthey
straddle regarding ancestry and
cultural c ustoms. This le sson may also
lead to studying Mexican and Mexic an-

Americ an culture, art, history, and

present day politicalissues. There are

severalexcellent online resourcesto aid
in this study.

@ The PBSseries website for“School: the Story of Americ an Public Education” has
a section on the contentious history of biingualeducation in Amerca:
http://www.pbs.org/kcet/public schoolindex.html

@ The PBSseries website for“Precious Knowledge” looks at the recent e thnic

studie s controversy in Arizona: http://www.pbs.org/independentlens/precious-

knowledge/

A website through Bro wn Unive isity e xplore s the Chicano movement of the

1960s and 1970s: http://www.brown.edu/Research/Coachella/index.html

The newest museum of Mexican Amercan culture isIaPlaza de Cultura y Artes,

at http://lapca.org witha blog athttp://lapca.org/blogs

Mexic anhistory.org features nformation, images, and short films about many

facets of Mexic an history and c ulture ; http://www.me xic anhistory.org/

The Mexican Museum featuresimagesof Mexican art collec tions:

http://www.mexicanmuseum.org/index.asp?language=english

2 e e @

Science:

Asanextension ofthislesson and asa way forstudents to more fully understand
theirenvironme nt, students might explore the attrbutesoffibers. Studentscan
conductbum testto detectfibercontentand add to considerthe benefitsof
naturalversus artificial fibersand fabricsforvarioususes. They should consider
attbutesrequired fortemperature extremes, medicaland hospitaluses, and
specialized clothing such asspace suits, diving suits, sports gear, military and
fire fighting apparel

National Standards for Visual Arts Educ a tion:

Content Standamds:
1. Understanding and applying media, techniques, and processes
2. Using Knowledge Struc ture s and Func tio ns
4. Understanding the visualartsin relation to history and c ultures
5. Reflecting upon and assessing the characterstics and mernts of theirwork and
the workofothers
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Resources and Materials for Teaching:

® Craftin Amenca: Crossroadsepisode
DVD. Also viewable online at
vide o.PBS.org and on the PBS
iPhone/iPad app.

@ Crnaftin Amenca website

www.craftihamerica.org WA
@ DigitalimagesofAguidiga’sworkcan M
be seen on the Craftin Americ a
website at
http://www.craftinamerica.org/artists fiber story 2222.php
and here: http://aguinigadesign.com/menu.htmland also at The American
Craft Council http://craftcouncilorg/magazine/artic le/artist-without-borders
@ Information and imagesofAguiiiga’sdesign for“A Board Game to End
Homelessness” canbe seen here: http://www.good.is/posts/good-ide as-for
cities-a-board-game-to-end-homele ssne ss/
@ The Famous Mexic an Artists website hasimages and mformation about

contemporary and historic Mexic an artists, artworks, and art happenings:
http://mexicoart.org/

Workshe e ts:

@ “Making a Difference
e with Craft: Felt Objec ts”

@ “Visble Borders:
An Installation Plan”

Classroom Resources:

@ Gatherlbrarybooksforresearch and inspiration on the topicsof Mexican and
Mexican American art and c ulture, fumiture design, jewe hy making, fe lting,
needlework fibersand fabrics, community art, murals, and installation art.

@ Begin a bulletin board area for teacher and students to add stories about
Mexico-U.S. border relations and border crossing (in both directions) that are
fre quently in the news, aswellasotheraspectsofbordercrossing. Ieave space
for students and teachersto add examplesofbordercrssings such asborders
of nations, genders, race, class, age, and locally geographic borders such as
sc ho oldistric ts.

@ Mapsforclassmom display.




Studio Ma terials:

@

@

e

e eeee

Sketch booksand/orsketc hing paper,

pencisand markers PR a TS N AT

Woolsweaters from a thrift store; one per
studentisenough fora cushion (from the
body ofthe sweater) with extra sleeve
fabric . Ifthisistoo costly, smallerprmjects
may be more affordable. One sweaterper
fourorsix studentsisanotheroption, and

stude nts ¢ an make mini-insta lla tio ns, ¢ uffs, ) .
phone pockets, wallets and similarite ms. .
Stuffing: bagged polyesterornaturalfiberpilow o I
stuffing. Recycled maternals such as soft, lo fty }ﬂ

fabrc s (lightweight swe a te rs, lightwe ig ht knits,
synthetic and naturalfleece) may be washed

and used asa lesscostly stuffing alte mative. |
Dishwa shing soap

Plastic dishwashing tub s, sinks
Spray bottlesforwater
Hotwater

Watermpmofed surfacesfor
scrubbing wool, washboards if
available

Clothespinsand clotheslines(ora
dryer)

Sc isso 1s

Straig ht pins

Sa fe ty pins

Sewing thread and needles (Note: hand made feltcanbe too thic k to easﬂy
sew on a sewing mac hine ; hand sewing isusually preferable.)

Embridery thread and needle

Yam fortying and hanging
objects
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Instructional Strate gies
“Ithink it’s a very frontierse nsibility about making work.” - Tanya Aguiiiga

Introduc tion:

This lesson includes viewing and discussing Thnya Aguiniga’s varied art making
processes and practices and trying several of her practices in studio work. Studio
work includes felting recycled woolfabrc, creating mini-installations that soften or
change the sumounding environment, creating felted accessores, and planning
ideas forlarge scale installations, which may remain in sketch and model form or
actually be installed.

Aguiniga’s position as a bordercrosser in her ntemational locations (the United
States and Mexico) and in her art making practices provides opportunities to
explore these and otherexamplesof border
crossings. Simultaneously studying UY
Mexican border and cultural issues is an
approprate lesson enrchment, as well as
mviting students to consider their own
mstances of facing and crossing boundares
and borders. Working in groups, if students
choose, makes sense to provide a
community aspect to this project, as Tanya
Aguiniga often works with others.

Before Viewing:

“...my workcrssesin between functionaland non-functional, fine ant and
crmaft, tmditionaland modem.” - Tanya Aguiiiiga

1. Introduce studentsto artist Tainya Aguiniga and explain thatthey willview a
video segment that follows the artist through some of herart making
experiences. Askstudentsto look forthe different kindsofart making that
Aguiniga practices. Enlist studentsto explain whatismeantby the term,
“border,” and then encourage them to look forthe kindsofborders that the
artist ¢ ro sse s.

2. View the segment featuring Thnya Aguiiiga in the Craft in Amenca: Crossroads
episode.

V-
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After Viewing:

Begin a discussion of Tanya Aguiniga’s work by asking forstudent reactions. Continue
the discussion by asking the following:

@

@

How does Aguiniga describe herchidhood? (She was outgoing and enjoyed the
friendliness of herneighborhood community; she attended schoolin the U.S. so that
hergrandmothercould babysit her.)

What borders does Aguiniga describe? (She talks about art borders such as
“functional and non functional fine art and craft, traditional to modem” and she
talks about literally ¢ ro ssing the Mexic o -Unites Statesborder.)

What does Aguiiiiga say about adapting when crossing back and forth between
two countries? (Aguiniga talks about adjusting to fit in to the side of the border she
ison, “Iwas thinking a lot about just growing up on the borderand having this kind
of dualpersonality where sometimes Iwasone thing on one side ofthe borderand
then on the otherside Id have to become something else to fitin...”)

Whatare some examplesofthat processthat Aguifiiga reflectsin herartwork? (The
cold, hard metal chairs modified with a soft felted coating; the braided c uffs that
appealto New Englanders.)

What kinds of art does Aguiniga make? (She designs fumiture, makes fashion
accessories, creates site-specific installations, and works on community art
projects.)

Ask students to consider Aguiniga’s statement, “...my exploration into color and
texture comes from the Mexican side of me and the cleaner lines and more
minimal aesthetic come from the US. side of me.” Which artworks re pre se nt tho se
aspects? (Her wall weaving installation features color and texture, her fumiture
designs vary from smooth, “minimalist” designs to textured and colorful fuzzy
c hairs.)

What does her husband say about why Aguifiiga works with Maclovio Rojas?
(Having become a successful artist, she feels compelled to give back to her
community.)

What is the purpose of each of Aguifiiga’s art prac tic e s?
(She sells her fumiture designs and her popular
accessories, such asthe knotted cuffbracelets: “Ipay my
bils by making jewelry and accessories.” Aguiniga’s
fumiture designs and installations allow her to explore
ideas that are important to her, including her cross-
border hertage, for example her Iowrider stool, and the Crossing the ILne
mstallation at the Craft and Folk Art Museum in Ios Angeles. Her community art
expressesa commitment to socialjustice.)

Whatbenefitsdoes Aguiniga gain from working with others? (Aguiniga, as she says,
is outgoing and seems to enjoy companionship and a community spirit. Also, her
family helpsin the business, asdo intems who gain experience working in an artist’'s
studio. While exhibiting in museums and creating artistic fumiture can connect an
artist with wealthierand more privileged ¢ ommunitie s, Aguifiiga’s o ther c o mmunity
projectskeep herconnected to people inlessprivileged areas.)

Show students Aguiniga’sdesign for“a board game to end homelessness” here:
http://www.good.is’posts/good-ideas-forcities-a-board-game-to-end-homele ssne ss/
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Studio Production
(Five 45-min. studio periods, dividing time among felting,
creating with felt, and sketc hing/forming the mnstallation models.)

Tell students they wil be studying artist Thanya
Aguiniga and hervarious art making processes and
purposes. let students know they will be leaming to
felt wool fabric, one of Aguiniga’s methods, and
then creating something with the felted fabrc.

Students will create a mini-installation in which they
intervene and improve their envionment by
mtroducing naturalmateralsto soften a hard orcold
sufface within school This could be creating a soft
cushioned intervention for an uncomfortable
cafeteria seat, placing felt around a table comeror
leg where students bump and bruise themselves, or
hanging a small colorful stuffed shape from a cold
metal locker. Students can also craft useful or
decorative accessories from the felted fabric.

Additionally, students will also consider large installations; including planning and
sketc hing a large installation like Aguiniga’s “Crossing the Line.” Depending upon
time, interest, and feasibility, students may actually work from their plans to build
the large installation. Encourage students to work in groups to share felted fabric
that they create, to discuss areas in the mom or in the school where mini-
mstallations would be appropriate, and to collaborate to plan and make a model
fo r the ir insta lla tio n.

Worksheet: “Making a Difference with Craft: Felt Obje c ts”
(One 45-minute classperiod)

This worksheet reinforces the fact that all of Thnya Aguiiiga’s art and craft
practices make a positive difference in people’s envimnments. Discuss with
students how her accessores and fumishings provide people with beautiful or
amusing objects, how hercommunity-based art helps people get housing ora skil
that can provide mcome, and how her installations encourage thoughtful
dialogues, empowerng people to break through borders or to reconsider
stereotypesaboutbordercrossing.

The worksheet helps students define an area in school that they could improve
with a felt object, and in doing so, creating a mini-installation. Students can also
design felted objects forenjoyment—a smallfun item to brighten the schoolday.
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Felting and forming:
(five 45-minute studio periods, dividing time among felting, creating with felt,
and ske tc hing/formrming the installation models, inc uding reflec tion ac tivity.)

Felting wool requires water (preferably wam to hot) and friction. The addition of
some soap helpsaswell Woolfibers will shrink and become denser, connecting to
each other and yielding a soft, thick fabric that may be cut without the edges
fraying. Ask students if they have ever unintentionally felted a wool gament by
placing it in hot water or a hot dryer and pullng out a thickened, minia turize d
sweater. Some woolens are treated to prevent shrinking; they may be labeled as
suchorlabeled “superwash.”

Fbers vary, and part of the discovery process can be expermenting and
comparng what happens to the different fabrics. Fabrics that do not felt may still
be used to craft tems. Have placesready for hanging/drying wet sweaterfabric,
waming that the rmom wil probably smell ke wet sheep (ora wet dog!). 'This
process provides another opportunity to experence and compare fibers, in this
case naturaland synthetic fabrics.

Students may cut the sleeves from sweaters to be felted separately, or cut them
after felting. Cushions can be made from the body, the front and back of the
sweater, sewn togetheras a square and then stuffed. Seeves may be shared to
create smaller items such as mini-
mstallations, phone pockets, wallets, and
decorated cuffs.

T felt
Fill tub orsink 1/3 to 1/2 full with hot/ wamm
waterand add a squirt of dish detergent.
Agitate to distrtbute detergent. Place
sweater in water and agitate, kneading
and rubbing sweaterto felt the fibers. This
takes time, and after several minutes in
the water, students can wring most of the
water fom the sweater and move to a
watermproofed surface to continue felting: rubbing, scrubbing and kneading fabrc
and spraying it to keep it wet while working.

Students may experiment with methods to see which manipulations work best for
felting. This may take more than one class period: when students retum, they may
repeat the process until fabric begins to felt. When thickened, rinse felt to remove
soap. In some instances, this process wil yield no results, indicating that the
particular fabric is not felt-able. Some students may want to drape and mold a
portion of wet woolfelted fabric overan object, such asa plastic bowl, to letit dry
in a sculpted shape. Explain that thisis how felt hats are crafted. Note that while

fabric dries, studentsmay workon theirinstallation models and ske tc hes.
A,
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When fabrc is felted and dred, students can use it to create cushions and other
items. Tb make a cushion, cut two matching squares of fabric. Sew around the
edges, leaving a small opening for stuffing. Stuff lightly (especially for a seat
cushion) and stitc h the opening.

Mini-installations to soften and alter sufacescan be pinned armund the item, such
as the comer of a table, carefully removed, stitched, and then re-installed. In
some cases, asin around a desk leg, the piece may be stitched in place. For
decorative “installations” (such as a small stuffed shape) to hang on a lockeror
other site, attach a piece of yam to the item. T make a cuff, simply cutting a
band of fabric from the tube-lke sleeve may work. Or, sew a deeper seam if
needed to make the tube smaller. The cuffcan be decorated with stitc hing, sewn
buttonsorbeads, orwith mo tifs c ut from extra fabric and sewn to the surfface.

Worksheet: “Visible Borders: An Installation Plan”
(One 45-minute classperiod)

Using the worksheet, allow
students to work together to
discuss concepts for a large
installation. Offer students
examples of other artists
installations. Remind students
that thisisjust a plan, such as
an arc hitecturaldrawing ora
schematic fora stage scene
for the theater, and that, as in Tanya Aguiniga’s sketchbook, artists come up with
many ideasbutnoteveryidea getsconstructed orcompleted.

Encourage dialogue about Aguiniga’s statement: “Iwas thinking about lines and
what do lnesmean. You know one ofthe first thingsthat Ithought about was, how
the line is the border and the lne is artificial boundaries. So the space isreally laid
out with allthese artificialboundares, because if youreally wanted to get through
it, you know it’ s just string, you c ould just, you know, go through stuff.”

Have students consider potential
meanings of Aguiiiga’s statement and
of her mstallation. How would they
explain the meanings to someone
else? Encourage vared approachesto
the broad theme of “borders.”
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Closing Strate gies

Refle c tion and Pre sentation:

Have students photograph their wok,
mstalled or in use, to be displayed. K
photography is not an option, have
students create sketches. Students
should wrte an artist's statement for
their felted work. In their reflection,
students should indicate the successorlmitation oftheirprojectsasthey see them.

Have students create the display of objects, photos of objects installed orin use,
and sketches/models forthe largerinstallation concepts with accompanying artist
statements for each. Suggest that students include information about Thnya
Aguiniga and herworkin theirdisplay.

Asse ssment:

By examining the worksheets and the student’s artwo1k, and in disc ussions with the

student throughout the project, it should be evident that the student can:

@ Descrbe the art making practicesof Tanya Aguifiiga.

@ Tlustrate examplesof“borders” asa theme in artwo rks.

@ Craftfelt from woolfibers,and create a mini-installation oran accessory made
from the felt.

@ Understand the conceptofa site-specific nstallation and sketch a plan forsuch
an insta lla tio n.

Exte nsions:

Students may examine the work of the following artists on the Craft h America
website, listed under Flber. Each of the artists shares something in common with
Thnya Aguiniga.

Artist Consuelo Jimenez Underwood also exploresbordersin hertextile wo rk:

http://www.consuelojimenezunderwood.com/

Lisa Sorrellalso hasa family business, crafting custom made bootsthatcanbe
seen here:

http://www.customboots.net/Sorrell Custom Boots’ Home.html

RandallDarwallshares Tanya Aguiniga’suse of vibrant color, fe aturing it in his
woven fabrcs:
http://www.randalldarwallL.c om/
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CRAFT IN AMERICA

WORKSHEET
Making a Difference with Craft: Felt Objec ts

(forthe “Thnya Aguiiiga: Crossing Borders” Education Guide)

“Anywhere you place one of herpiecesit suddenly feelsat home.”
-Gerard O’Brien, curator, about TAnya Aguiiiga’s wok

Thnya Aguiniga uses the easily portable craft of felting to “teach people a skil that
could help them eam some income.”

@ Considerthe waysthat Tanya Aguiiiga’scraftand art making inprovespeople’s
environme nts, and list them here:

@ Aguiniga hasa sense of humorand some ofhercreationsare just forfun. Check
out her“balloon outfits” at: http://aguinigadesign.com/accessories/balloon_outfits html
How would youdescrnbe these to ssmeone who hasn’t seen them?

@ Iookarmund yourschool Are there placesthatcould use a soft surfface orsome
fuzzy colorto make them lesscold? Think about the deskleg orcomerthat
studentsare alwaysbumping against,ora row ofdrab metallockerslackng an
accentofcolorand softness. sthere a mouse orhamsterin the biology mom that
wants a little woolen hut? Are you sitting on a hard chairthat needsa cushion? List
some placesand ideasfora felt intervention, a mini-insta lla tio n:

@ Share ideas with yourclassmates. Choose one to sketch. Include a schematic - a
drawn plan forhow you wil make the object and where it willbe placed.

Name:




Al

CRAFT IN AMERICA

WORKSHEET
Visible Borders: An Installation Plan

(forthe “Thnya Aguiiiga: Crossing Borders” Education Guide)

“...0ne of'the fust thingsthat Ithought about was how the lne isthe borderand the line
isan artificialboundary. So the space isreally laid out with all the se artificialboundarne s,
because if you really wanted to get through it, you know it’s just stning, you could just,
you know, go through stuff.” -Tanya Aguifiiga, about herinstallation Crossing the Lne

A site-specific installation is an artwork created fora particular space, and it is usually
temporary. Reflecting on Aguiniga’s statement, can you thinkofborders that are easily
crossed, and bordersthatare noteasiy crossed? Considerdifferent kindsofborders:

@ Physical, forexample, mountain rangesand walls
@ Metaphorical such asthe “glassceilng”
@ legal including immigration rightsand age-related rights.

List some bordersand boundares within school, between people and spaces. Whatare
bordersand boundaresthat youencounter? Are they visible orinvisible? How would
youdepictthem?

Asa group,choose a borderorboundary to representin an installation. Considerhow
you will re solve the se issues:

@ Iocation. Where willit be installed? Willthe location have specialmeaning?

@ Materals. What will you use to create the mstallation? Recall that Aguifiga’s
mstallation used hundredsofcolored yams.

@ Symbols. Wil yourlocation and/ormaternals be symbolic? How will you re pre sent
the idea ofa border?

@ Viewers. Do you want viewers to imteract with the mstallation orjust view it? What
do you wantviewersto experience orthink about?

@ Can you imagne your installation making a difference to someone, or to the
school? What might thatbe?

Create a smallmodelofthe installation plan on a piece ofcardboard orin a box that
representsa mmom. Youcan use papercutoutsorothersimple matenrals. labelthe parts
of the model Ttle your installation, and create an artist's statement that explains the
plan to others.

Name:




