
	  

Page	  1	  of	  11	  

	  

	  

	  

EDUCATION GUIDE 
 

Ta nya  Ag uiñig a : C ro ssing  Bo rd e rs 
 

“ It just make s se nse  fo r me  to  b e  ab le  to  p lay with 

whate ve r I want to  p lay with and no t re ally stay within 

a  c e rtain de finitio n o f what pe o ple  c all me .”             

     - Ta nya  Ag uiñig a   

Le sson Ove rvie w 

In this le sso n, stud e nts will e xp lo re  the  wo rk o f Ta nya  Ag uiñig a , inc lud ing  he r 

furniture  d e sig n, insta lla tio ns, a c c e sso ry c ra fting , a nd  c o mmunity a rt p ro je c ts. 

Stud e nts will c o nsid e r the  wa ys Ag uiñig a  c ro sse s b o rd e rs in he r life  a nd  in he r a rt 

ma king .  In stud io  p ra c tic e , stud e nts will fe lt with re c yc le d  wo o l a nd  use  the  wo o l 

to  a lte r a nd  so fte n a  ha rd  surfa c e  (a  mini-insta lla tio n), to  c re a te  a  c ushio n, o r to  

c ra ft a n a c c e sso ry. Stud e nts will a lso  ske tc h id e a s fo r a  la rg e r insta lla tio n tha t 

c o nsid e rs the  id e a  o f b o rd e rs. 

Cra ft In Ame ric a  The me / Episode :  Cro ssro ads                           Gra de  Le ve l:  9-12 

Estima te d Time :  Thre e  45-min. c la ss p e rio d s o f re se a rc h, d isc ussio n, a nd  p la nning , 

fo llo we d  b y five  45-min. stud io  p e rio d s. Co nside r that fe lt may take  so me  time  to  dry. 

 

Ba c kg round Informa tion:  Ta nya  Ag uiñig a  g re w up  in b o th Sa n Die g o , CA a nd  

Tijua na , Me xic o , a  b i-c ultura l a rtist who se  q ue st is to  c re a te  a  d ia lo g ue  b e twe e n 

two  ve ry d iffe re nt c ultura l e xp e rie nc e s in he r c ra ft-b a se d  a rtistic  e xp re ssio n. 

Ha ving  le a rne d  he r tra d e  fro m va stly d iffe re nt so urc e s - fro m a  na tive  b a c kstra p  

we a ve r in Chia p a s, Me xic o  to  the  p re stig io us Rho d e  Isla nd  Sc ho o l o f De sig n - he r 

fib e r a rt a nd  furniture  d e sig ns c ha lle ng e  o ur a ssump tio ns b y re -p urp o sing  a nd  re -

d e sig ning  e xisting  ic o ns a nd  e xp e rie nc e s.  

 

As a  fo und ing  me mb e r o f the  a rtist 

c o o p e ra tive  Bo rd e r Art Wo rksho p , she  he lp e d  

to  e sta b lish a  c o mmunity c e nte r a t Ma c lo vio  

Ro ja s, a  c o mmunity in a n imp o ve rishe d  a re a  

o f Tijua na , e sta b lishe d  d uring  the  US/ Me xic o  

tra d e  wa rs in the  1980s. Ag uiñig a  a lso  c re a te s 

e nviro nme nta l insta lla tio ns, inc lud ing  he r 2011 

so lo  sho w, Cro ssing  the  Line , a t the  Cra ft a nd  

Fo lk Art Muse um in Lo s Ang e le s. 
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Ke y Conc e pts: 

 Artists’  life  e xp e rie nc e s ma y influe nc e  his o r he r a rtwo rk. 

 An a rtist ma y p ra c tic e  mo re  tha n o ne  kind  o f a rt ma king . 

 Art c a n b e  use d  to  imp ro ve  p e o p le 's live s.  

 

Critic a l Que stions: 

 Ho w mig ht a n a rtist’ s life  e xp e rie nc e s influe nc e  

he r o r his a rtwo rk?  

 Why mig ht a n a rtist wa nt, o r ne e d , to  ma ke  

d iffe re nt kind s o f a rt?  

 In wha t wa ys mig ht a rt imp ro ve  p e o p le 's live s?  

 

 

Obje c tive s: 

Stud e nts will:  

 Id e ntify c ha ra c te ristic s o f the  wo rk o f Ta nya  

Ag uiñig a , inc lud ing  he r furniture  d e sig n, 

a c c e sso ry c ra fting , insta lla tio ns, a nd  c o mmunity 

a rt p ro je c ts. 

 Exp la in the  c o nc e p t o f b o rd e rs in a rtwo rks. 

 Cre a te  a n insta lle d  o b je c t o r a c c e sso ry fro m the  fe lte d  fa b ric  a fte r p ra c tic ing  

fe lting  wo o l with re c yc le d  fib e rs. 

 Pla n a nd  ske tc h a n id e a  fo r a  la rg e  insta lla tio n.  

 

Voc a bula ry: 

 Fe lting  

 Site -sp e c ific  insta lla tio n 

 Ac tivist 

 Minima list 

 Inte rn 

 The  va rio us me a ning s o f the  wo rd  

“b o rd e rs”   
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Inte rdisc iplina ry Conne c tions: 

 

History/ Soc ia l Studie s: 

  Ta nya  Ag uiñig a ’ s sto ry is a n o p p o rtunity 

fo r stud e nts to  c o nsid e r the ir o wn 

he rita g e , a nd  wha t b o rd e rs the y 

stra d d le  re g a rd ing  a nc e stry a nd  

c ultura l c usto ms. This le sso n ma y a lso  

le a d  to  stud ying  Me xic a n a nd  Me xic a n-

Ame ric a n c ulture , a rt, histo ry, a nd  

p re se nt d a y p o litic a l issue s.  The re  a re  

se ve ra l e xc e lle nt o nline  re so urc e s to  a id  

in this stud y.  

 The  PBS se rie s we b site  fo r “Sc ho o l: the  Sto ry o f Ame ric a n Pub lic  Ed uc a tio n”  ha s 

a  se c tio n o n the  c o nte ntio us histo ry o f b iling ua l e d uc a tio n in Ame ric a : 

http :/ / www.p b s.o rg / kc e t/ p ub lic sc ho o l/ ind e x.html  

 The  PBS se rie s we b site  fo r “Pre c io us Kno wle d g e ”  lo o ks a t the  re c e nt e thnic  

stud ie s c o ntro ve rsy in Arizo na : http :/ / www.p b s.o rg / ind e p e nd e ntle ns/ p re c io us-

kno wle d g e /  

 A we b site  thro ug h Bro wn Unive rsity e xp lo re s the  Chic a no  mo ve me nt o f the  

1960s a nd  1970s: http :/ / www.b ro wn.e d u/ Re se a rc h/ Co a c he lla / ind e x.html 

 The  ne we st muse um o f Me xic a n Ame ric a n c ulture  is La Pla za  d e  Cultura  y Arte s, 

a t http :/ / la p c a .o rg   with a  b lo g  a t http :/ / la p c a .o rg / b lo g s 

 Me xic a nhisto ry.o rg  fe a ture s info rma tio n, ima g e s, a nd  sho rt films a b o ut ma ny 

fa c e ts o f Me xic a n histo ry a nd  c ulture ; http :/ / www.me xic a nhisto ry.o rg /  

 The  Me xic a n Muse um fe a ture s ima g e s o f Me xic a n a rt c o lle c tio ns: 

http :/ / www.me xic a nmuse um.o rg / ind e x.a sp ? la ng ua g e =e ng lish  

 

Sc ie nc e : 

As a n e xte nsio n o f this le sso n a nd  a s a  wa y fo r stud e nts to  mo re  fully und e rsta nd  

the ir e nviro nme nt, stud e nts mig ht e xp lo re  the  a ttrib ute s o f fib e rs. Stud e nts c a n 

c o nd uc t b urn te st to  d e te c t fib e r c o nte nt a nd  a d d  to  c o nsid e r the  b e ne fits o f 

na tura l ve rsus a rtific ia l fib e rs a nd  fa b ric s fo r va rio us use s.  The y sho uld  c o nsid e r 

a ttrib ute s re q uire d  fo r te mp e ra ture  e xtre me s, me d ic a l a nd  ho sp ita l use s, a nd  

sp e c ia lize d  c lo thing  suc h a s sp a c e  suits, d iving  suits, sp o rts g e a r, milita ry a nd  

fire fig hting  a p p a re l. 

  

Na tiona l Sta nda rds for Visua l Arts Educ a tion: 

Co nte nt Sta nd a rd s:  

1. Und e rsta nd ing  a nd  a p p lying  me d ia , te c hniq ue s, a nd  p ro c e sse s  

2. Using  Kno wle d g e  Struc ture s a nd  Func tio ns 

4. Und e rsta nd ing  the  visua l a rts in re la tio n to  histo ry a nd  c ulture s  

5. Re fle c ting  up o n a nd  a sse ssing  the  c ha ra c te ristic s a nd  me rits o f the ir wo rk a nd  

the  wo rk o f o the rs 



Page	  4	  of	  11	  

Re sourc e s a nd Ma te ria ls for Te a c hing :  

 Craft in Ame ric a: Cro ssro ads e p iso d e  

DVD. Also  vie wa b le  o nline  a t 

vid e o .PBS.o rg  a nd  o n the  PBS 

iPho ne / iPa d  a p p . 

 Craft in Ame ric a  we b site  

www.c ra ftina me ric a .o rg  

 Dig ita l ima g e s o f Ag uiñig a ’ s wo rk c a n 

b e  se e n o n the  Cra ft in Ame ric a  

we b site  a t  

http :/ / www.c ra ftina me ric a .o rg / a rtists_fib e r/ sto ry_2222.p hp   

a nd  he re : http :/ / a g uinig a d e sig n.c o m/ me nu.html a nd  a lso  a t The  Ame ric a n 

Cra ft Co unc il: http :/ / c ra ftc o unc il.o rg / ma g a zine / a rtic le / a rtist-witho ut-b o rd e rs 

 Info rma tio n a nd  ima g e s o f Ag uiñig a ’ s d e sig n fo r “A Bo a rd  Ga me  to  End  

Ho me le ssne ss”  c a n b e  se e n he re : http :/ / www.g o o d .is/ p o sts/ g o o d -id e a s-fo r-

c itie s-a -b o a rd -g a me -to -e nd -ho me le ssne ss/  

 The  Fa mo us Me xic a n Artists we b site  ha s ima g e s a nd  info rma tio n a b o ut 

c o nte mp o ra ry a nd  histo ric  Me xic a n a rtists, a rtwo rks, a nd  a rt ha p p e ning s: 

http :/ / me xic o a rt.o rg /  

 

Workshe e ts:  

 “Ma king  a  Diffe re nc e   

 with Cra ft: Fe lt Ob je c ts”  

 

 

 “Visib le  Bo rd e rs:  

 An Insta lla tio n Pla n”  

 

 

 

Cla ssroom Re sourc e s:  

 Ga the r lib ra ry b o o ks fo r re se a rc h a nd  insp ira tio n o n the  to p ic s o f Me xic a n a nd  

Me xic a n Ame ric a n a rt a nd  c ulture , furniture  d e sig n, je we lry ma king , fe lting , 

ne e d le wo rk, fib e rs a nd  fa b ric s, c o mmunity a rt, mura ls, a nd  insta lla tio n a rt.  

 Be g in a  b ulle tin b o a rd  a re a  fo r te a c he r a nd  stud e nts to  a d d  sto rie s a b o ut 

Me xic o -U.S. b o rd e r re la tio ns a nd  b o rd e r c ro ssing  (in b o th d ire c tio ns) tha t a re  

fre q ue ntly in the  ne ws, a s we ll a s o the r a sp e c ts o f b o rd e r c ro ssing . Le a ve  sp a c e  

fo r stud e nts a nd  te a c he rs to  a d d  e xa mp le s o f b o rd e r c ro ssing s suc h a s b o rd e rs 

o f na tio ns, g e nd e rs, ra c e , c la ss, a g e , a nd  lo c a lly g e o g ra p hic  b o rd e rs suc h a s 

sc ho o l d istric ts. 

 Ma p s fo r c la ssro o m d isp la y. 
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Studio Ma te ria ls:   

 

 Ske tc h b o o ks a nd / o r ske tc hing  p a p e r, 

p e nc ils a nd  ma rke rs. 

 Wo o l swe a te rs fro m a  thrift sto re ; o ne  p e r 

stud e nt is e no ug h fo r a  c ushio n (fro m the  

b o d y o f the  swe a te r) with e xtra  sle e ve  

fa b ric . If this is to o  c o stly, sma lle r p ro je c ts 

ma y b e  mo re  a ffo rd a b le .  One  swe a te r p e r 

fo ur o r six stud e nts is a no the r o p tio n, a nd  

stud e nts c a n ma ke  mini-insta lla tio ns, c uffs, 

p ho ne  p o c ke ts, wa lle ts a nd  simila r ite ms. 

 Stuffing : b a g g e d  p o lye ste r o r na tura l fib e r p illo w 

stuffing . Re c yc le d  ma te ria ls suc h a s so ft, lo fty 

fa b ric s (lig htwe ig ht swe a te rs, lig htwe ig ht knits, 

synthe tic  a nd  na tura l fle e c e ) ma y b e  wa she d  

a nd  use d  a s a  le ss c o stly stuffing  a lte rna tive . 

 Dishwa shing  so a p  

 Pla stic  d ishwa shing  tub s, sinks 

 Sp ra y b o ttle s fo r wa te r 

 Ho t wa te r 

 Wa te rp ro o fe d  surfa c e s fo r 

sc rub b ing  wo o l; wa shb o a rd s if 

a va ila b le  

 Clo the sp ins a nd  c lo the s line s (o r a  

d rye r) 

 Sc isso rs 

 Stra ig ht p ins 

 Sa fe ty p ins 

 Se wing  thre a d  a nd  ne e d le s (No te : ha nd  ma d e  fe lt c a n b e  to o  thic k to  e a sily 

se w o n a  se wing  ma c hine ; ha nd  se wing  is usua lly p re fe ra b le .) 

 Emb ro id e ry thre a d  a nd  ne e d le  

 Ya rn fo r tying  a nd  ha ng ing  

o b je c ts 
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Instruc tiona l Stra te g ie s 

“I think it’ s a  ve ry fro ntie r se nsib ility abo ut making  wo rk.” - Tanya Aguiñiga 

 

Introduc tion: 

 

This le sso n inc lud e s vie wing  a nd  d isc ussing  Ta nya  Ag uiñig a ’ s va rie d  a rt ma king  

p ro c e sse s a nd  p ra c tic e s a nd  trying  se ve ra l o f he r p ra c tic e s in stud io  wo rk. Stud io  

wo rk inc lud e s fe lting  re c yc le d  wo o l fa b ric , c re a ting  mini-insta lla tio ns tha t so fte n o r 

c ha ng e  the  surro und ing  e nviro nme nt, c re a ting  fe lte d  a c c e sso rie s, a nd  p la nning  

id e a s fo r la rg e  sc a le  insta lla tio ns, whic h ma y re ma in in ske tc h a nd  mo d e l fo rm o r 

a c tua lly b e  insta lle d .  

 

Ag uiñig a ’ s p o sitio n a s a  b o rd e r-c ro sse r in he r inte rna tio na l lo c a tio ns (the  Unite d  

Sta te s a nd  Me xic o ) a nd  in he r a rt ma king  p ra c tic e s p ro vid e s o p p o rtunitie s to  

e xp lo re  the se  a nd  o the r e xa mp le s o f b o rd e r 

c ro ssing s. Simulta ne o usly stud ying  US/  

Me xic a n b o rd e r a nd  c ultura l issue s is a n 

a p p ro p ria te  le sso n e nric hme nt, a s we ll a s 

inviting  stud e nts to  c o nsid e r the ir o wn 

insta nc e s o f fa c ing  a nd  c ro ssing  b o und a rie s 

a nd  b o rd e rs. Wo rking  in g ro up s, if stud e nts 

c ho o se , ma ke s se nse  to  p ro vid e  a  

c o mmunity a sp e c t to  this p ro je c t, a s Ta nya  

Ag uiñig a  o fte n wo rks with o the rs.  

 

 

Be fore  Vie wing : 

“…my wo rk c ro sse s in be twe e n func tio nal and no n-func tio nal, fine  art and 

c raft, traditio nal and mo de rn.” - Tanya Aguiñiga  

 

1. Intro d uc e  stud e nts to  a rtist Ta nya  Ag uiñig a  a nd  e xp la in tha t the y will vie w a  

vid e o  se g me nt tha t fo llo ws the  a rtist thro ug h so me  o f he r a rt ma king  

e xp e rie nc e s.  Ask stud e nts to  lo o k fo r the  d iffe re nt kind s o f a rt ma king  tha t 

Ag uiñig a  p ra c tic e s.  Enlist stud e nts to  e xp la in wha t is me a nt b y the  te rm, 

“b o rd e r,”  a nd  the n e nc o ura g e  the m to  lo o k fo r the  kind s o f b o rd e rs tha t the  

a rtist c ro sse s.  

 

2. Vie w the  se g me nt fe a turing  Ta nya  Ag uiñig a  in the  Craft in Ame ric a: Cro ssro ads 

e p iso d e .  
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Afte r Vie wing : 

 

Be g in a  d isc ussio n o f Ta nya  Ag uiñig a ’ s wo rk b y a sking  fo r stud e nt re a c tio ns.  C o ntinue  

the  d isc ussio n b y a sking  the  fo llo wing :  

 Ho w d o e s Ag uiñig a  d e sc rib e  he r c hild ho o d ?  (She  wa s o utg o ing  a nd  e njo ye d  the  

frie nd line ss o f he r ne ig hb o rho o d  c o mmunity; she  a tte nd e d  sc ho o l in the  U.S. so  tha t 

he r g ra nd mo the r c o uld  b a b ysit he r.)  

 Wha t b o rd e rs d o e s Ag uiñig a  d e sc rib e ?  (She  ta lks a b o ut a rt b o rd e rs suc h a s 

“ func tio na l a nd  no n func tio na l, fine  a rt a nd  c ra ft, tra d itio na l to  mo d e rn”  a nd  she  

ta lks a b o ut lite ra lly c ro ssing  the  Me xic o -Unite s Sta te s b o rd e r.)  

 Wha t d o e s Ag uiñig a  sa y a b o ut a d a p ting  whe n c ro ssing  b a c k a nd  fo rth b e twe e n 

two  c o untrie s?  (Ag uiñig a  ta lks a b o ut a d justing  to  fit in to  the  sid e  o f the  b o rd e r she  

is o n, “ I wa s thinking  a  lo t a b o ut just g ro wing  up  o n the  b o rd e r a nd  ha ving  this kind  

o f d ua l p e rso na lity whe re  so me time s I wa s o ne  thing  o n o ne  sid e  o f the  b o rd e r a nd  

the n o n the  o the r sid e  I’ d  ha ve  to  b e c o me  so me thing  e lse  to  fit in…”) 

 Wha t a re  so me  e xa mp le s o f tha t p ro c e ss tha t Ag uiñig a  re fle c ts in he r a rtwo rk?  (The  

c o ld , ha rd  me ta l c ha irs mo d ifie d  with a  so ft fe lte d  c o a ting ; the  b ra id e d  c uffs tha t 

a p p e a l to  Ne w Eng la nd e rs.)  

 Wha t kind s o f a rt d o e s Ag uiñig a  ma ke ?  (She  d e sig ns furniture , ma ke s fa shio n 

a c c e sso rie s, c re a te s site -sp e c ific  insta lla tio ns, a nd  wo rks o n c o mmunity a rt 

p ro je c ts.)  

 Ask stud e nts to  c o nsid e r Ag uiñig a ’ s sta te me nt, “ …my e xp lo ra tio n into  c o lo r a nd  

te xture  c o me s fro m the  Me xic a n sid e  o f me  a nd  the  c le a ne r line s a nd  mo re  

minima l a e sthe tic  c o me  fro m the  U.S. sid e  o f me .”  Whic h a rtwo rks re p re se nt tho se  

a sp e c ts?  (He r wa ll we a ving  insta lla tio n fe a ture s c o lo r a nd  te xture , he r furniture  

d e sig ns va ry fro m smo o th, “ minima list”  d e sig ns to  te xture d  a nd  c o lo rful fuzzy 

c ha irs.)  

 Wha t d o e s he r husb a nd  sa y a b o ut why Ag uiñig a  wo rks with Ma c lo vio  Ro ja s?  

(Ha ving  b e c o me  a  suc c e ssful a rtist, she  fe e ls c o mp e lle d  to  g ive  b a c k to  he r 

c o mmunity.)  

 Wha t is the  p urp o se  o f e a c h o f Ag uiñig a ’ s a rt p ra c tic e s?  

(She  se lls he r furniture  d e sig ns a nd  he r p o p ula r 

a c c e sso rie s, suc h a s the  kno tte d  c uff b ra c e le ts: “ I p a y my 

b ills b y ma king  je we lry a nd  a c c e sso rie s.”  Ag uiñig a ’ s 

furniture  d e sig ns a nd  insta lla tio ns a llo w he r to  e xp lo re  

id e a s tha t a re  imp o rta nt to  he r, inc lud ing  he r c ro ss-

b o rd e r he rita g e , fo r e xa mp le  he r Lo wrid e r sto o l, a nd  the  Cro ssing  the  Line  

insta lla tio n a t the  C ra ft a nd  Fo lk Art Muse um in Lo s Ang e le s. He r c o mmunity a rt 

e xp re sse s a  c o mmitme nt to  so c ia l justic e .)  

 Wha t b e ne fits d o e s Ag uiñig a  g a in fro m wo rking  with o the rs?  (Ag uiñig a , a s she  sa ys, 

is o utg o ing  a nd  se e ms to  e njo y c o mp a nio nship  a nd  a  c o mmunity sp irit. Also , he r 

fa mily he lp s in the  b usine ss, a s d o  inte rns who  g a in e xp e rie nc e  wo rking  in a n a rtist’ s 

stud io . While  e xhib iting  in muse ums a nd  c re a ting  a rtistic  furniture  c a n c o nne c t a n 

a rtist with we a lthie r a nd  mo re  p rivile g e d  c o mmunitie s, Ag uiñig a ’ s o the r c o mmunity 

p ro je c ts ke e p  he r c o nne c te d  to  p e o p le  in le ss p rivile g e d  a re a s.)  
 

Sho w stud e nts Ag uiñig a ’ s d e sig n fo r “ a  b o a rd  g a me  to  e nd  ho me le ssne ss”  he re :  

http :/ / www.g o o d .is/ p o sts/ g o o d -id e a s-fo r-c itie s-a -b o a rd -g a me -to -e nd -ho me le ssne ss/  
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Studio Produc tion  

(Five  45-min. stud io  p e rio d s, d ivid ing  time  a mo ng  fe lting ,  

c re a ting  with fe lt, a nd  ske tc hing / fo rming  the  insta lla tio n mo d e ls.) 

 

Te ll stud e nts the y will b e  stud ying  a rtist Ta nya  

Ag uiñig a  a nd  he r va rio us a rt ma king  p ro c e sse s a nd  

p urp o se s. Le t stud e nts kno w the y will b e  le a rning  to  

fe lt wo o l fa b ric , o ne  o f Ag uiñig a ’ s me tho d s, a nd  

the n c re a ting  so me thing  with the  fe lte d  fa b ric .  

 

Stud e nts will c re a te  a  mini-insta lla tio n in whic h the y 

inte rve ne  a nd  imp ro ve  the ir e nviro nme nt b y 

intro d uc ing  na tura l ma te ria ls to  so fte n a  ha rd  o r c o ld  

surfa c e  within sc ho o l. This c o uld  b e  c re a ting  a  so ft 

c ushio ne d  inte rve ntio n fo r a n unc o mfo rta b le  

c a fe te ria  se a t, p la c ing  fe lt a ro und  a  ta b le  c o rne r o r 

le g  whe re  stud e nts b ump  a nd  b ruise  the mse lve s, o r 

ha ng ing  a  sma ll c o lo rful stuffe d  sha p e  fro m a  c o ld  

me ta l lo c ke r. Stud e nts c a n a lso  c ra ft use ful o r 

d e c o ra tive  a c c e sso rie s fro m the  fe lte d  fa b ric .  

 

Ad d itio na lly, stud e nts will a lso  c o nsid e r la rg e  insta lla tio ns; inc lud ing  p la nning  a nd  

ske tc hing  a  la rg e  insta lla tio n like  Ag uiñig a ’ s “Cro ssing  the  Line .”   De p e nd ing  up o n 

time , inte re st, a nd  fe a sib ility, stud e nts ma y a c tua lly wo rk fro m the ir p la ns to  b uild  

the  la rg e  insta lla tio n.  Enc o ura g e  stud e nts to  wo rk in g ro up s to  sha re  fe lte d  fa b ric  

tha t the y c re a te , to  d isc uss a re a s in the  ro o m o r in the  sc ho o l whe re  mini-

insta lla tio ns wo uld  b e  a p p ro p ria te , a nd  to  c o lla b o ra te  to  p la n a nd  ma ke  a  mo d e l 

fo r the ir insta lla tio n.  

 

 

Workshe e t: “Ma king  a  Diffe re nc e  with Cra ft: Fe lt Obje c ts” 

(One  45-minute  c la ss p e rio d ) 

 

This wo rkshe e t re info rc e s the  fa c t tha t a ll o f Ta nya  Ag uiñig a ’ s a rt a nd  c ra ft 

p ra c tic e s ma ke  a  p o sitive  d iffe re nc e  in p e o p le ’ s e nviro nme nts. Disc uss with 

stud e nts ho w he r a c c e sso rie s a nd  furnishing s p ro vid e  p e o p le  with b e a utiful o r 

a musing  o b je c ts, ho w he r c o mmunity-b a se d  a rt he lp s p e o p le  g e t ho using  o r a  skill 

tha t c a n p ro vid e  inc o me , a nd  ho w he r insta lla tio ns e nc o ura g e  tho ug htful 

d ia lo g ue s, e mp o we ring  p e o p le  to  b re a k thro ug h b o rd e rs o r to  re c o nsid e r 

ste re o typ e s a b o ut b o rd e r c ro ssing .  

 

The  wo rkshe e t he lp s stud e nts d e fine  a n a re a  in sc ho o l tha t the y c o uld  imp ro ve  

with a  fe lt o b je c t, a nd  in d o ing  so , c re a ting  a  mini-insta lla tio n. Stud e nts c a n a lso  

d e sig n fe lte d  o b je c ts fo r e njo yme nt—a  sma ll fun ite m to  b rig hte n the  sc ho o l d a y. 
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Fe lting  a nd forming :  

(five  45-minute  stud io  p e rio d s, d ivid ing  time  a mo ng  fe lting , c re a ting  with fe lt,  

a nd  ske tc hing / fo rming  the  insta lla tio n mo d e ls, inc lud ing  re fle c tio n a c tivity.) 

 

Fe lting  wo o l re q uire s wa te r (p re fe ra b ly wa rm to  ho t) a nd  fric tio n. The  a d d itio n o f 

so me  so a p  he lp s a s we ll. Wo o l fib e rs will shrink a nd  b e c o me  d e nse r, c o nne c ting  to  

e a c h o the r a nd  yie ld ing  a  so ft, thic k fa b ric  tha t ma y b e  c ut witho ut the  e d g e s 

fra ying . Ask stud e nts if the y ha ve  e ve r uninte ntio na lly fe lte d  a  wo o l g a rme nt b y 

p la c ing  it in ho t wa te r o r a  ho t d rye r a nd  p ulling  o ut a  thic ke ne d , minia turize d  

swe a te r. So me  wo o le ns a re  tre a te d  to  p re ve nt shrinking ; the y ma y b e  la b e le d  a s 

suc h o r la b e le d  “ sup e rwa sh.”   

 

Fib e rs va ry, a nd  p a rt o f the  d isc o ve ry p ro c e ss c a n b e  e xp e rime nting  a nd  

c o mp a ring  wha t ha p p e ns to  the  d iffe re nt fa b ric s. Fa b ric s tha t d o  no t fe lt ma y still 

b e  use d  to  c ra ft ite ms. Ha ve  p la c e s re a d y fo r ha ng ing / d rying  we t swe a te r fa b ric , 

wa rning  tha t the  ro o m will p ro b a b ly sme ll like  we t she e p  (o r a  we t d o g !).  This 

p ro c e ss p ro vid e s a no the r o p p o rtunity to  e xp e rie nc e  a nd  c o mp a re  fib e rs, in this 

c a se  na tura l a nd  synthe tic  fa b ric s.  

 

Stud e nts ma y c ut the  sle e ve s fro m swe a te rs to  b e  fe lte d  se p a ra te ly, o r c ut the m 

a fte r fe lting . Cushio ns c a n b e  ma d e  fro m the  b o d y, the  fro nt a nd  b a c k o f the  

swe a te r, se wn to g e the r a s a  sq ua re  a nd  the n stuffe d . Sle e ve s ma y b e  sha re d  to  

c re a te  sma lle r ite ms suc h a s mini-

insta lla tio ns, p ho ne  p o c ke ts, wa lle ts, a nd  

d e c o ra te d  c uffs.  

 

To  fe lt 

Fill tub  o r sink 1/ 3 to  1/ 2 full with ho t/ wa rm 

wa te r a nd  a d d  a  sq uirt o f d ish d e te rg e nt. 

Ag ita te  to  d istrib ute  d e te rg e nt. Pla c e  

swe a te r in wa te r a nd  a g ita te , kne a d ing  

a nd  rub b ing  swe a te r to  fe lt the  fib e rs. This 

ta ke s time , a nd  a fte r se ve ra l minute s in 

the  wa te r, stud e nts c a n wring  mo st o f the  

wa te r fro m the  swe a te r a nd  mo ve  to  a  

wa te rp ro o fe d  surfa c e  to  c o ntinue  fe lting : rub b ing , sc rub b ing  a nd  kne a d ing  fa b ric  

a nd  sp ra ying  it to  ke e p  it we t while  wo rking .  

 

Stud e nts ma y e xp e rime nt with me tho d s to  se e  whic h ma nip ula tio ns wo rk b e st fo r 

fe lting . This ma y ta ke  mo re  tha n o ne  c la ss p e rio d : whe n stud e nts re turn, the y ma y 

re p e a t the  p ro c e ss until fa b ric  b e g ins to  fe lt. Whe n thic ke ne d , rinse  fe lt to  re mo ve  

so a p . In so me  insta nc e s, this p ro c e ss will yie ld  no  re sults, ind ic a ting  tha t the  

p a rtic ula r fa b ric  is no t fe lt-a b le . So me  stud e nts ma y wa nt to  d ra p e  a nd  mo ld  a  

p o rtio n o f we t wo o l fe lte d  fa b ric  o ve r a n o b je c t, suc h a s a  p la stic  b o wl, to  le t it d ry 

in a  sc ulp te d  sha p e .  Exp la in tha t this is ho w fe lt ha ts a re  c ra fte d . No te  tha t while  

fa b ric  d rie s, stud e nts ma y wo rk o n the ir insta lla tio n mo d e ls a nd  ske tc he s. 
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Whe n fa b ric  is fe lte d  a nd  d rie d , stud e nts c a n use  it to  c re a te  c ushio ns a nd  o the r 

ite ms. To  ma ke  a  c ushio n, c ut two  ma tc hing  sq ua re s o f fa b ric . Se w a ro und  the  

e d g e s, le a ving  a  sma ll o p e ning  fo r stuffing . Stuff lig htly (e sp e c ia lly fo r a  se a t 

c ushio n) a nd  stitc h the  o p e ning .  

 

Mini-insta lla tio ns to  so fte n a nd  a lte r surfa c e s c a n b e  p inne d  a ro und  the  ite m, suc h 

a s the  c o rne r o f a  ta b le , c a re fully re mo ve d , stitc he d , a nd  the n re -insta lle d .  In 

so me  c a se s, a s in a ro und  a  d e sk le g , the  p ie c e  ma y b e  stitc he d  in p la c e .  Fo r 

d e c o ra tive  “ insta lla tio ns”  (suc h a s a  sma ll stuffe d  sha p e ) to  ha ng  o n a  lo c ke r o r 

o the r site , a tta c h a  p ie c e  o f ya rn to  the  ite m. To  ma ke  a  c uff, simp ly c utting  a  

b a nd  o f fa b ric  fro m the  tub e -like  sle e ve  ma y wo rk. Or, se w a  d e e p e r se a m if 

ne e d e d  to  ma ke  the  tub e  sma lle r. The  c uff c a n b e  d e c o ra te d  with stitc hing , se wn 

b utto ns o r b e a d s, o r with mo tifs c ut fro m e xtra  fa b ric  a nd  se wn to  the  surfa c e .  

 

Workshe e t: “Visible  Borde rs: An Insta lla tion Pla n”  

(One  45-minute  c la ss p e rio d ) 

 

Using  the  wo rkshe e t, a llo w 

stud e nts to  wo rk to g e the r to  

d isc uss c o nc e p ts fo r a  la rg e  

insta lla tio n. O ffe r stud e nts 

e xa mp le s o f o the r a rtists’  

insta lla tio ns. Re mind  stud e nts 

tha t this is just a  p la n, suc h a s 

a n a rc hite c tura l d ra wing  o r a  

sc he ma tic  fo r a  sta g e  sc e ne  

fo r the  the a te r, a nd  tha t, a s in Ta nya  Ag uiñig a ’ s ske tc hb o o k, a rtists c o me  up  with 

ma ny id e a s b ut no t e ve ry id e a  g e ts c o nstruc te d  o r c o mp le te d .   

 

Enc o ura g e  d ia lo g ue  a b o ut Ag uiñig a ’ s sta te me nt: “ I wa s thinking  a b o ut line s a nd  

wha t d o  line s me a n. Yo u kno w o ne  o f the  first thing s tha t I tho ug ht a b o ut wa s, ho w 

the  line  is the  b o rd e r a nd  the  line  is a rtific ia l b o und a rie s. So  the  sp a c e  is re a lly la id  

o ut with a ll the se  a rtific ia l b o und a rie s, b e c a use  if yo u re a lly wa nte d  to  g e t thro ug h 

it, yo u kno w it’ s just string , yo u c o uld  just, yo u kno w, g o  thro ug h stuff.”   

 

Ha ve  stud e nts c o nsid e r p o te ntia l 

me a ning s o f Ag uiñig a ’ s sta te me nt a nd  

o f he r insta lla tio n. Ho w wo uld  the y 

e xp la in the  me a ning s to  so me o ne  

e lse ?  Enc o ura g e  va rie d  a p p ro a c he s to  

the  b ro a d  the me  o f “ b o rd e rs.”  
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Closing  Stra te g ie s 

 

Re fle c tion a nd Pre se nta tion:  

Ha ve  stud e nts p ho to g ra p h the ir wo rk, 

insta lle d  o r in use , to  b e  d isp la ye d . If 

p ho to g ra p hy is no t a n o p tio n, ha ve  

stud e nts c re a te  ske tc he s. Stud e nts 

sho uld  write  a n a rtist’ s sta te me nt fo r 

the ir fe lte d  wo rk.  In the ir re fle c tio n, 

stud e nts sho uld  ind ic a te  the  suc c e ss o r limita tio n o f the ir p ro je c ts a s the y se e  the m.  

 

Ha ve  stud e nts c re a te  the  d isp la y o f o b je c ts, p ho to s o f o b je c ts insta lle d  o r in use , 

a nd  ske tc he s/ mo d e ls fo r the  la rg e r insta lla tio n c o nc e p ts with a c c o mp a nying  a rtist 

sta te me nts fo r e a c h.  Sug g e st tha t stud e nts inc lud e  info rma tio n a b o ut Ta nya  

Ag uiñig a  a nd  he r wo rk in the ir d isp la y. 

 

Asse ssme nt: 

By e xa mining  the  wo rkshe e ts a nd  the  stud e nt’ s a rtwo rk, a nd  in d isc ussio ns with the  

stud e nt thro ug ho ut the  p ro je c t, it sho uld  b e  e vid e nt tha t the  stud e nt c a n:  

 De sc rib e  the  a rt ma king  p ra c tic e s o f Ta nya  Ag uiñig a . 

 Illustra te  e xa mp le s o f “ b o rd e rs”  a s a  the me  in a rtwo rks. 

 Cra ft fe lt fro m wo o l fib e rs, a nd  c re a te  a  mini-insta lla tio n o r a n a c c e sso ry ma d e  

fro m the  fe lt. 

 Und e rsta nd  the  c o nc e p t o f a  site -sp e c ific  insta lla tio n a nd  ske tc h a  p la n fo r suc h 

a n insta lla tio n.  

 

Exte nsions: 

 

Stud e nts ma y e xa mine  the  wo rk o f the  fo llo wing  a rtists o n the  Cra ft In Ame ric a  

we b site , liste d  und e r Fib e r. Ea c h o f the  a rtists sha re s so me thing  in c o mmo n with 

Ta nya  Ag uiñig a . 

 

Artist Co nsue lo  Jime ne z Und e rwo o d  a lso  e xp lo re s b o rd e rs in he r te xtile  wo rk: 

http :/ / www.c o nsue lo jime ne zund e rwo o d .c o m/  

Lisa  So rre ll a lso  ha s a  fa mily b usine ss, c ra fting  c usto m ma d e  b o o ts tha t c a n b e  

se e n he re : 

http :/ / www.c usto mb o o ts.ne t/ So rre ll_Custo m_Bo o ts/ Ho me .html 

Ra nd a ll Da rwa ll sha re s Ta nya  Ag uiñig a ’ s use  o f vib ra nt c o lo r, fe a turing  it in his 

wo ve n fa b ric s: 

http :/ / www.ra nd a lld a rwa ll.c o m/  

 



	  

	  	  

	  

	  

WORKSHEET 
 

Ma king  a  Diffe re nc e  with Cra ft: Fe lt Ob je c ts    
(fo r the  “ Ta nya  Ag uiñig a : Cro ssing  Bo rd e rs”  Ed uc a tio n G uid e ) 

 

“Anywhe re  yo u plac e  o ne  o f he r pie c e s it sudde nly fe e ls at ho me .”  

-G e ra rd  O ’ Brie n, c ura to r, a b o ut Ta nya  Ag uiñig a ’ s wo rk 

 

Ta nya  Ag uiñig a  use s the  e a sily po rta b le  c ra ft o f fe lting  to  “ te ac h pe o ple  a skill that 

c o uld he lp the m e arn so me  inc o me .”  

 

 Co nside r the  wa ys tha t Ta nya  Ag uiñig a ’ s c ra ft a nd  a rt ma king  impro ve s pe o p le ’ s 

e nviro nme nts, a nd  list the m he re : _____________________________________________  

______________________________________________________________________________  

______________________________________________________________________________  

______________________________________________________________________________  

 

 Ag uiñig a  ha s a  se nse  o f humo r a nd  so me  o f he r c re a tio ns a re  just fo r fun.  Che c k 

o ut he r “b a llo o n o utfits”  a t: http :/ / a g uinig a d e sig n.c o m/ a c c e sso rie s/ b a llo o n_o utfits.html 

Ho w wo uld  yo u de sc rib e  the se  to  so me o ne  who  ha sn’ t se e n the m?  ____________  

______________________________________________________________________________  

______________________________________________________________________________  

______________________________________________________________________________  

 

 Lo o k a ro und  yo ur sc ho o l. Are  the re  p la c e s tha t c o uld  use  a  so ft surfa c e  o r so me  

fuzzy c o lo r to  ma ke  the m le ss c o ld?  Think a b o ut the  de sk le g  o r c o rne r tha t 

stude nts a re  a lwa ys b umping  a g a inst, o r a  ro w o f dra b  me ta l lo c ke rs la c king  a n 

a c c e nt o f c o lo r a nd  so ftne ss. Is the re  a  mo use  o r ha mste r in the  b io lo g y ro o m tha t 

wa nts a  little  wo o le n hut?  Are  yo u sitting  o n a  ha rd  c ha ir tha t ne e ds a  c ushio n?  List 

so me  p la c e s a nd  ide a s fo r a  fe lt inte rve ntio n, a  mini-insta lla tio n: ________________  

______________________________________________________________________________  

______________________________________________________________________________  

______________________________________________________________________________  

 

 Sha re  ide a s with yo ur c la ssma te s. Cho o se  o ne  to  ske tc h. Inc lude  a  sc he ma tic  - a  

dra wn p la n fo r ho w yo u will ma ke  the  o b je c t a nd  whe re  it will b e  p la c e d . 

. 
 

Na me : __________________________________________________________________________  



	  

	  	  

	  

	  

WORKSHEET 
 

Visib le  Bo rd e rs: An Insta lla tio n Pla n    
(fo r the  “ Ta nya  Ag uiñig a : Cro ssing  Bo rd e rs”  Ed uc a tio n G uid e ) 

 

“…One  o f the  first things that I tho ught abo ut was ho w the  line  is the  bo rde r and the  line  

is an artific ial bo undary. So  the  spac e  is re ally laid o ut with all the se  artific ial bo undarie s, 

be c ause  if yo u re ally wante d to  g e t thro ugh it, yo u kno w it’ s just string , yo u c o uld just, 

yo u kno w, go  thro ugh stuff.”              -Ta nya  Ag uiñig a , a b o ut he r insta lla tio n Cro ssing  the  Line  

 

A site -spe c ific  insta lla tio n is a n a rtwo rk c re a te d  fo r a  pa rtic ula r spa c e , a nd  it is usua lly 

te mpo ra ry. Re fle c ting  o n Ag uiñig a ’ s sta te me nt, c a n yo u think o f b o rde rs tha t a re  e a sily 

c ro sse d , a nd  b o rde rs tha t a re  no t e a sily c ro sse d?  Co nside r d iffe re nt kinds o f b o rde rs:  

 Physic a l, fo r e xa mple , mo unta in ra ng e s a nd  wa lls  

 Me ta pho ric a l, suc h a s the  “g la ss c e iling ”  

 Le g a l, inc lud ing  immig ra tio n rig hts a nd  a g e -re la te d  rig hts. 

 

List so me  b o rde rs a nd  b o unda rie s within sc ho o l, b e twe e n pe o p le  a nd  spa c e s. Wha t a re  

b o rde rs a nd  b o unda rie s tha t yo u e nc o unte r?  Are  the y visib le  o r invisib le ?  Ho w wo uld  

yo u de p ic t the m?  __________________________________________________________________  

____________________________________________________________________________________  

 

As a  g ro up , c ho o se  a  b o rde r o r b o unda ry to  re pre se nt in a n insta lla tio n.  Co nside r ho w 

yo u will re so lve  the se  issue s: 

 Loc ation. Whe re  will it b e  insta lle d?  Will the  lo c a tio n ha ve  spe c ia l me a ning ?  

 Materials. Wha t will yo u use  to  c re a te  the  insta lla tio n?  Re c a ll tha t Ag uiñig a ’ s 

insta lla tio n use d  hundre ds o f c o lo re d  ya rns. 

 Symbols. Will yo ur lo c a tio n a nd / o r ma te ria ls b e  symb o lic ?  Ho w will yo u re pre se nt 

the  ide a  o f a  b o rde r?  

 Viewers.  Do  yo u wa nt vie we rs to  inte ra c t with the  insta lla tio n o r just vie w it?  Wha t 

do  yo u wa nt vie we rs to  e xpe rie nc e  o r think a b o ut?   

 Ca n yo u ima g ine  yo ur insta lla tio n making a differenc e  to  so me o ne , o r to  the  

sc ho o l?  Wha t mig ht tha t b e ?  

 

Cre a te  a  sma ll mo de l o f the  insta lla tio n p la n o n a  p ie c e  o f c a rdb o a rd  o r in a  b o x tha t 

re pre se nts a  ro o m. Yo u c a n use  pa pe r c uto uts o r o the r simple  ma te ria ls. La b e l the  pa rts 

o f the  mo de l. Title  yo ur insta lla tio n, a nd  c re a te  a n a rtist’ s sta te me nt tha t e xp la ins the  

p la n to  o the rs. 

. 
 

Na me : __________________________________________________________________________  


