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MARQUETTE SYMPHONY ORCHESTRA
DR. DAVID C. COLE, GUEST CONDUCTOR

presents

LIGHTS, CAMERA, ORCHESTRA
A Movie-themed Pops Concert

Saturday, November 22, 2014 – 7:30 p.m.

Kaufman Auditorium

F

20th Century Fox Fanfare..........................................................................................Alfred Newman

Overture from The Cowboys ........................................................................................John Williams

Voyage dans La Lune (From the Earth to the Moon) for orchestra ............Matthew C.Saunders

to accompany the silent film by Georges Melies

Suite from The Sea Hawk ......................................................................................Erich W. Korngold

Main Title; Reunion; The Albatross; The Throne Room; Gold Caravan;
Duel Part 1; Duel Cont'd.; Freedom; Finale

Intermission
THE INTERMISSION WILL BE 15 MINUTES IN DURATION

Overture from North by Northwest.....................................................................Bernard Herrmann

Vertigo Concert Suite............................................................................................Bernard Herrmann

I. Prelude
II. The Nightmare
III. Scene d'amour

Adventures on Earth from E.T. The Extra-Terrestrial...............................................John Williams

Bicycle Chase; E.T. Theme; Farewell; Closing Fanfare

Symphony No. 5 in C-sharp minor ............................................................................Gustav Mahler

1. Trauermarsch. Funeral March. (Strictly and in measured steps)
2. Sturmisch bewegt, mit größter Vehemenz (Moving stormily, with great vehemence)

3. Scherzo. (Not too fast, strong.)
4. Adagietto. (Very slowly)

5. Rondo – Finale Allegro – Allegro giocoso. (Fresh.)

F

Afterglow immediately following the concert at The Landmark Inn

Upcoming Concerts: Christmas Concert - December 13, 2014
February 21, 2015, May 2, 2015
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On behalf of our audiences, musicians and community…Thank you!

For more information call the Marquette Symphony Orchestra (906) 360-1590
300 W. Baraga Ave. • Marquette, MI 49855 • www.marquettesymphony.org

The Marquette Symphony Orchestra is a 501(c)3 not-for-profit organization. Donations are tax deductible as allowed by law.

____ Yes, I would like to contribute and support the

❑ $5000+ (Concert Sponsor)

❑ $2500-$4999 (Conductor’s Circle)

❑ $1000-$2499 (Benefactor)

❑ $500-$999 (Patron)

❑ $250-$499 (Steward)

❑ $100-$249 (Friend)

❑ $50-$99 (Contributor)

❑ $10-$49 (Supporter)

Yes, I’m ready to Step Into the Spotlight with a contribution to the Marquette Symphony Orchestra.

This gift is being made ❑ in honor of ❑ in memory of

❑ CHECK (please make check payable to the Marquette Symphony Orchestra)

Name
(please print as you would like your name to appear in our season program)

Address

City___________________________ State_____ Zip___________ Phone

Opportunities to Support the M.S.O.
Ticket sales underwrite only about 33% of the expenses for one season.

All remaining expenses must be underwritten by philanthropic gifts — your gifts!

$25,000 will make you a Season Sponsor (call for more information)

$5,000 will make you a Concert Sponsor (call for more information)

$2,500 will underwrite our Conductor for one concert

$2,000 will underwrite a Soloist for one concert

$1,500 will underwrite all strings for one concert

$1,000 will underwrite the Youth Concerto Competition Winner Sponsorship

$750 will underwrite an entire section for one concert

$500 will underwrite a School Sponsorship

$250 will underwrite a principal chair in any section for one concert

$100 will underwrite a non-principal chair in any section for one concert

Call for information on advertising in our program,
corporate sponsorship opportunities, or private donations. 906-360-1590
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� Dr. David C. Cole, Guest Conductor �

D r. David C. Cole serves as the Director of Orchestral Activities andVisiting Assistant Professor
of Music at Florida Gulf Coast University, where he conducts the University Symphony. Dr.

Cole has previously led the orchestra programs at SamHouston State University, Northern Kentucky
University, the University of Utah, Southern Utah University and NorthernMichigan University and
has taught in theWaco, Texas public schools. He holds a Bachelor of Music in Music Education from
West Virginia University (Magna cum Laude), a Master of Arts in Orchestral Conducting from The
University of Iowa, a Master of Music in Violin Performance from Baylor University and a Doctor of
Musical Arts degree in Orchestral Conducting from The University of Arizona.

In addition to his university teaching, Dr. Cole serves as the Youth Symphony conductor for the
Southwest Florida Symphony Youth Orchestra program. He recently led the orchestra in their first
appearance at Carnegie Hall in NewYork City. His recent guest conducting appearances include con-
certs with the National Conservatory Orchestra in Bogotá, Colombia, the Pleven Philharmonic in
Pleven, Bulgaria, the Orquestra de Camera de Bellas Artes in Mexico City, Mexico, the Baylor
Symphony Orchestra in Waco, Texas, the El Alto Municpal Youth Orchestra in La Paz, Bolivia, and
the Cincinnati Metropolitan Orchestra. He has worked with distinguished soloists and ensembles
including Metropolitan Opera tenor Stanford Olsen, jazz pianist Danilo Pérez and the performing
troupe of “Beethoven’sWig.” In 2001, he was selected as one of four conductors to record the national
anthems heard during the Medals Ceremonies at the 2002 Salt Lake City Winter Olympics.

Dr. Cole has assisted in the training of young conductors through lessons andmaster classes at the
Colombia National Conservatory, the Benemérita Universidad Autónoma de Puebla in Puebla,
Mexico, the El AltoMunicipal YouthOrchestra and at Baylor University. In 2007, Dr. Cole was named
the KentuckyMusic Educators AssociationDistrict 6 College/University Teacher of the Year. Dr. Cole
appears frequently as guest conductor and orchestra clinician with youth orchestras and high school
groups throughout the United States and serves as an adjudicator and clinician for Festivals at Sea.

Dr. Cole has performed as a violinist in theWaco Symphony, the SanAngelo Symphony, the Flower
Mound Symphony, the Tucson Pops, the Seven Hills Sinfonietta, the Cincinnati Metropolitan
Orchestra, the Cincinnati Civic Orchestra, the Traverse Symphony, the Keweenaw Symphony, the
Sault Symphony in Ontario, Canada and as a member of the Presque Isle Piano Trio. He is currently
involved in creating performing editions of the orchestral works of the British composer Havergal
Brian (1876-1972) in collaboration with the Havergal Brian Society of Great Britain.
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� Matthew C. Saunders �
Matthew C. Saunders has taught music from kindergarten to college in styles from

madrigal to mariachi, and strives to make beautiful music for and with captivating
people. He has climbed mountains, saved someone’s life, and watched the moon rise over
the prairie. He has loved, lost, and loved again; helped friends find salvation, and found it for
himself as well; taught genius students, and learned from genius teachers. On the day his son
Noah was born, he gave him his first shampoo, and looks forward to teaching him to catch
a baseball and ride a bicycle sometime around 2015. His dreams are to walk onMars, hear a
grand piano fall into an orchestra pit, make more people laugh than cry, and love his wife
Becky passionately and forever. He plays trombone and is always getting better at playing
piano, and in the course of a long, love-filled, productive life, he wants to compose the Great
American Symphony, ride the rails, hike the trails, read all of the good books, finally watch
The Godfather, and storm the castles in the air. He will never write unlistenable music, stop
stargazing or lose money in Vegas. He doesn’t call his mother often enough, but he still tries
to do a good turn daily. He is always up for a few hands of euchre or a good game of chess,
likely winning the former and losing the latter.

Dr. Saunders is music department chair at Lakeland Community College, where he directs the Lakeland Civic Orchestra. He
previously held the position of Associate Professor of Music at Oklahoma Panhandle State University. He received degrees in
music from theUniversity of Cincinnati College-Conservatory ofMusic and TheOhio State University, where his teachers included
Donald Harris, Jan Radzynski, Thomas Wells and Joseph Duchi. His music has been performed across the country, and he has
presented his research on rhythm at conferences of the CollegeMusic Society and the Society of Composers. He received the 2007
Ruth Friscoe Prize for composition and is the OklahomaMusic Teachers Association 2011 Commissioned Composer, and his one-
minute orchestral pieceWhat It’s Like will be included in Vox Novus’ first 60x60 Orchestra project. He has published articles in
The Journal of Band Research, The Instrumentalist andMusic Educators Journal.He is on the web at www.martiandances.com, but
the physical Dr. Saunders lives in Mentor-on-the-Lake, Ohio with his wife Becky and their son Noah.
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20th Century Fox Fanfare

Alfred Newman
Born 1901—Died 1970

F

In a career spanning more than 40 years in Hollywood,Alfred Newman was a key figure in establishing the prac-
tice of composing original music for motion pictures.
Among the familiar titles in his more than 200 scores are
Wuthering Heights, The Hunchback of Notre Dame, The Robe,
Love is a Many-Splendored Thing, How the West Was Won,
and The Greatest Story Ever Told, as well as film adaptations
of a number of scores by Rodgers and Hammerstein.
Newman is next only to Walt Disney and John Williams in
Academy Award nominations, with 45 nominations (includ-
ing four in a single year, 1940) and nine Awards.
Alfred Newman’s early career involved the conducting of

many of the new musicals on Broadway by composers such
as George Gershwin, Richard Rogers and Jerome Kern. After
meeting Irving Berlin in the early 1930s Newman was per-
suaded by Berlin to move to Hollywood. The story is that
he originally worked for United Artists, whose company also
distributed the films of Darryl F. Zanuck’s 20th-Century
Films. In 1933 Newman was named General Music Director
of Zanuck’s 20th Century Films. This is a position he would
hold for 20 years. Both his sons followed him to Hollywood
as well as his nephew, Randy Newman.

One of his earlier tasks in his position at Fox, was to write
the 20th Century Fox Fanfare which is heard at the start of
the studio’s movies. Later this practice would extend to tel-
evision shows. The Fanfarewas composed in 1933 and heard
before every film from the 1930s until 1980.This means that
his music has probably been heard more times than that of
any other film composer! It was re-recorded in 1935 when
the studio merged with 20th Century Pictures.
Why a fanfare? In the “Golden Age” of the studio system,

motion picture studios wanted to bring a carefully crafted
image to the world. A familiar part of that image was their
own trademark, emblem or signature—today referred to as
an ID or logo. Short musical statements were created to
accompany the visual logo. These proud musical snippets
stood for the glory of the U.S. studio or production company
which made the picture you were about to enjoy. Originally,
they were written on assignment by film composers under
studio contracts. Later on, independent composers would
write logos for modern companies.
Newman’s 20th Century Fox Fanfare is by far the most

famous of its kind. Though it was less often used in the
1970s, George Lucas loved it so much that he insisted it be
used for Star Wars. In fact, composer John Williams com-
posed the Star Wars Main Theme in the same key, making
it a continuation of the Fanfare. So, tonight we begin your
musical feast with one of the most familiar appetizers on the
menu. Enjoy. �
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Overture from the motion
picture “The Cowboys”

John Williams
Born 1932

F

This evening, the MSO is proud to feature two composi-
tions from the American cinema, written by John

Williams on our program. To call Williams a household
word is an understatement. Unless you’ve been cryogenically
frozen for a very long time and couldn’t get to the movies,
you know who composer John Williams is. He is the most
prolific and widely honored living composer of film music
and the most Oscar-nominatedman (48 nominations) alive.
But just in case you don’t know enough about this man’s
amazing career which has so far spanned five decades, let me
introduce you now, before the program note about the first
of his selections on tonight’s program, Overture from the
motion picture The Cowboys.
Born in Long Island, New York on February 8, 1932, John

Towner Williams, the son of a percussionist for CBS Radio
and the Raymond Scott Quintet, discoveredmusic very early
in his life. After moving to Los Angeles in 1948, the young
pianist and leader of his own jazz band started experiment-
ing with arranging tunes; at age 15, he determined he was

going to become a concert pianist; at 19, he premiered his
first original composition, a piano sonata.�Williams
attended both UCLA and the Los Angeles City College,
studying orchestration, until conducting for the first time
during his three year stint with the U.S. Air Force. He then
attended Julliard, where renowned piano pedagogue
Madame Rosina Lhevinne helped Williams hone his per-
formance skills. He played in jazz clubs to pay his way; still,
she encouraged him to focus on composing. So it was back
to L.A., with the future maestro ready to break into the
Hollywood scene. Well, he didn’t break in so much as
become graciously invited, for Williams has become one of
America’s most accomplished composers for film and the
concert stage. He has also served as music director of the
Boston Pops orchestra, and he maintains working relation-
ships with many of the world’s great orchestras.
In addition to winning 5 Academy Awards, Williams has

received many other awards of distinction, the Kennedy
Center Honor, 21 Grammy Awards, 4 Golden Globes, 5
EmmyAwards and numerous gold and platinum records. He
has composed the music and served as music director for
more than 100 films. His 40-year artistic partnership with
director Steven Spielberg has resulted in many of
Hollywood’s most acclaimed and successful films, including
Schindler’s List, E.T. The Extra-Terrestrial, Jaws, Jurassic Park,
Close Encounters of the Third Kind, the Indiana Jones films,
Saving Private Ryan, Amistad, Munich, Hook, Catch Me If
You Can, Minority Report, A.I. Artificial Intelligence, Empire

PRIDE PRINTING
& M A I L I N G S E R V I C E S , I N C .
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ph: 906.228.5012 • www.thecasa.us

of the Sun, The Adventures of TinTin andWar Horse. Their
latest collaboration, the critically acclaimed Lincoln, was
released in 2012.
Williams composed the scores for all six Star Wars films,

the first three Harry Potter films, Superman, JFK, Born on
the Fourth of July, Memoirs of a Geisha, Home Alone, Nixon,
The Patriot, Angela’s Ashes, Presumed Innocent, The Cowboys,
The Reivers andGoodbye, Mr. Chips amongmany others. He
has worked withmany legendary directors, including Alfred
Hitchcock,William Wyler and Robert Altman. In 1971, he
adapted the score for the film version of Fiddler on the Roof,
for which he composed original violin cadenzas for
renowned virtuoso Isaac Stern. Williams has appeared on
recordings as pianist and conductor with Itzhak Perlman,
Joshua bell, Jessye Norman and others.
In addition, he has composed numerous works for the

concert stage, among them, two symphonies, and concertos
for flute, violin, clarinet, viola, oboe and tuba. His Cello
Concerto was commissioned by the BSO and premiered by
Yo-Yo Ma in 1994.
His music has been used to accompany many important

cultural and commemorative events. Liberty Fanfare was
composed for the rededication of the Statue of Liberty in
1986. His orchestral work Soundings was performed at the
celebratory opening of Walt Disney Concert Hall in Los
Angeles. In the world of sports, he has contributed musical
themes for the 1984, 1988 and 1996 Summer Olympic
Games, the 2002 Winter Olympic Games, and the 1987

International Summer Games of the Special Olympics. In
2006,Williams composed the theme for NBC’s presentation
of NFL Football.
Williams holds honorary degrees from 21 American uni-

versities, including the Juilliard School, Boston College, the
New England Conservatory of Music and Tufts University.
Williams was inducted into the American Academy of Arts
and Sciences in 2009, and in January of that same year he
composed and arranged Air and Simple Gifts especially for
the first inaugural ceremony of President Barack Obama.
The Overture from the motion picture The Cowboys is a

typical example ofWilliams’ capacity to flesh out the story of
a film by using an almost narrative musical score. Williams
composed the music for The Cowboys in the early, pre-
Spielberg days of his career. The 1972 film stars JohnWayne,
in one of his last Western roles, as 60-year-old Montana cat-
tle rancher, Wil Andersen. Also appearing are Roscoe Lee
Browne, Slim Pickens, and Bruce Dern, and Robert
Carradine making his young film debut. Williams takes us
on a musical journey to the Old West and shows us the
happy times and the hardships in a cowboy’s life. Wil, the
aging rancher, first enlists and then winds up teaching and
giving the benefit of his experience to ten schoolboys as cow-
boys after the regular ranch hands have left with a lust to be
part of the Gold Rush. The 400-mile cattle drive is a chal-
lenging one, as they learn the demands of the job, including
how to deal with rustlers. The music tells about taming wild
horses, fun around the campfire and the loneliness of the

Liberty Way
857 West Washington Street, Suite 301

Marquette, MI 49855

www.verideagroup.com
inquiries@verideagroup.com • 906.228.3900
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open range, where animals are free to roam. There is lovely
birdsong and there are tunes depicting the threats of the
cowboy life. Ultimately, there is the journey from boyhood to
becoming a man.
When John Williams composed the overture to the 1972

movie The Cowboys, he was 40 years old and had undergone
his ownmaturation as a writer of filmmusic. He had written
with other composers of his day, notably Bernard Herrmann
and Alfred Newman, some of whose work we will also hear
this evening. Five years before scoring this film,Williams got
a big break with the Oscar-nominated score for the 1967 film
The Valley of the Dolls. But it was the scores for both The
Cowboys and an earlier one for The Reivers (1969) that first
attracted Steven Spielberg‘s attention. Spielberg wanted to
meet “this modern relic from a lost era of film symphonies.”
Williams’ Overture from The Cowboys, like many of his

other film scores, is symphonic in its score and highly
Romantic in its character, and uses the operatic technique
of the leitmotif (a short theme having specific dramatic ref-
erences) to tell his tale. Each of his scores shows earlier influ-
ences. The Cowboys is reminiscent of Aaron Copland‘s
music, especially the Hoedown section of the ballet Rodeo
(think back to the “Beef, it‘s what‘s for dinner” commercial).
Like Copland,Williams uses big sweepingmelodies to paint
his picture of the AmericanWest. Horns are used as melodic
instruments in the orchestration—not simply as harmonic
and orchestral color. The syncopated dance rhythms
Williams uses have been said to be similar to those heard in

Stravinsky’s Le scare du Printemps. Sit back and listen to an
eventful trek across the vast lands of the Old West. �

Voyage Dans La Lune
for orchestra

(From the Earth to the Moon)
to accompany the silent film by Georges Melies
Transcribed score by Matthew C. Saunders

Matthew C. Saunders
Born 1976

F

Voyage Dans La Lune is a thirteen-minute film score for
the 1902 silent film by Georges Melies of the same title.

Melies’ work was foundational to the genre of cinema, par-
ticularly in the realm of special effects, which are used in
astonishingly realistic fashion in this film. Melies began his
career as an illusionist, and is credited by many with bring-
ing the idea of magic into film-making.Voyage Dans La Lune
was very popular in its time, and its run-time, although short
by our cinematic standards, was relatively long for its era. In
many ways Voyage Dans La Lune is the first science-fiction
movie, taking its inspiration from the then-contemporary
novels of Jules Verne (From the Earth to theMoon) and H.G.
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Wells (The First Men in the Moon). While some aspects of
the production are startlingly advanced—including the cos-
tumes and scenic design, as well as the fairly realistic por-
trayal of just what might be required for a lunar expedition
(scientific and academic groundwork followed by industrial-
scale production andmilitary supervision), others are some-
what laughable from ourmodern perspective. For one thing,
the scientific aspects of space travel (the effects of accelera-
tion on the human body, the need for a spacesuit on the
Moon, the heat and friction of re-entry) are not portrayed
accurately—in 1902, even the scientific establishment had
very little idea of what a journey to the Moon might require
of the voyagers. Additionally, audiences accustomed tomod-
ern cinema will find the film quite primitive.
Throughout, the camera is completely stationary, relying

on the actors and scenery to change rather than providing
the kinds of emphasis that cinematography provides today.
Melies’ work in this case treats the camera as an observer’s
eye in a theatrical production. To add music, then, was only
natural.
The 1902 Georges Melies film with new orchestral score

(2013) was performed live at Lakeland Community College,
Kirtland, Ohio by the Lakeland Civic Orchestra, with
Matthew C. Saunders conducting on April 21, 2013. The
instrumentation for this work is as follows: Piccolo, 2 each
flutes, oboes, English horns, clarinets in B-flat and bassoons,
Bass Clarinet in B-flat, 4 horns in F, 3 trumpets in C, 3
Trombones (2 tenor, 1 bass) Tuba, Timpani, Percussion (1

player, snare drum, bass drum, cymbals, sleigh bells) Harp

and Strings

Here are the composer’s words about the exciting score

he has written. “It uses a more conservative language than

most of my work, emphasizing the sound world that we

often associate with science-fiction epic film, and elements

that might have been heard in the milieu of early 20th-cen-

tury Paris: listeners will hear sounds associated with

Debussy, Richard Strauss and Elgar, although it would be a

mistake to say that this score is a complete style copy of the

work of these composers, and inevitably, my own stylistic

preferences and those of the generations of film composers

that stand between Melies and the present have crept into

the score. As I composed, often watching Melies’ work

frame-by-frame, I was astonished by the similarities between

Melies’ depiction and the way that the real-life Apollo moon

program unfolded in the 1960s. Those moon landings are

now nearly as far in our past as 1902 was when Neil

Armstrong first landed on the Moon in 1969, and for the

majority of people alive today, the images of American astro-

nauts on theMoon are nearly as fantastic asMelies’ own con-

ception.” �

—Program Note by Matthew C. Saunders

northern mi bank

1/2
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Suite from the motion picture
“The Sea Hawk”

Erich Wolfgang Korngold
Born 1897—Died 1957

F

Child prodigy Erich Korngold, the son of one of Vienna’s
most distinguished music critics, was born in Brünn,

Moravia (now Czechoslovakia). Korngold’s composition
career would spanmany periods in history andmusic—from
the final years of Imperial Austria, when he was hailed as “a
new Mozart,” to Hollywood in the glory days of the studio
system, to the gloomy era of postwar Europe. In Vienna of
the 1920s, his name evoked the best that charmingly
melodic, tonal music had to offer in the concert hall or the
opera house. In Hollywood, he was known for dazzling film
music that accompanied handsome rakes like Errol Flynn.
As a child, Korngold would keep time with kitchen gadg-

ets by the age of three, and play basic melodies at age five.
When he was eight, he was taken to meet Gustav Mahler,
who, after calling Korngold a genius, strongly persuaded his
father to continue his son’s musical training with fine teach-
ers, such as Alexander Von Zemlinsky. Korngold rose to the
occasion, writing his first ballet at age 11, and enjoyed being
the center of attention. At 13, he saw his piano sonata pre-
miered by the great Artur Schnabel. In his teens, he wrote

two operas, and at 23, Korngold finished his most antici-
pated work, Die tote Stadt (The Dead City.) It met with fab-
ulous reviews and was performed by opera companies
worldwide.
In 1934, Austrian-born American director, stage and film

actorMax Reinhardt, with whomKorngold had collaborated
on several operettas, asked the composer to come with him
to Hollywood to adapt Mendelssohn’s AMidsummer Night’s
Dream incidental music for his film version of the play. Over
the next few years, Korngold became an eminent film com-
poser, turning out scores that became classics. In 1938, he
was asked by Warner Bros. Studio to come back to
Hollywood and compose a score for The Adventures of
Robin Hood, starring Errol Flynn. He won the Academy
Award for Best Original Score for the film, and was later
nominated for The Private Lives of Elizabeth and Essex, and
(1939) and The Sea Hawk.
Korngold biographer Brendan G. Carroll wrote “Treating

each film as an ‘opera without singing’ (each character has
his or her own leitmotif [Korngold] created intensely roman-
tic, richly melodic and contrapuntally intricate scores, the
best of which are a cinematic paradigm for the tone poems
of Richard Strauss and Franz Liszt. He intended that, when
divorced from the moving image, these scores could stand
alone in the concert hall. His style exerted a profound influ-
ence on modern film music.”
The year 1945 was an important turning point in

Korngold’s life. His father died after a lengthy illness, and
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WorldWar II drew to an end. Korngold grew less enamored
with Hollywood after composing what would be his last
score forWarner Bros.—Deception starring Bette Davis. He
was eager to return to writing music for the concert hall. It
was then that he penned his famous Violin Concerto, in a
richly chromatic style. It was popular among concert violin-
ists since it was given its first public performance in 1947 by
the amazing Heifetz. Korngold died in North Hollywood on
November 29, 1957, and was buried at Hollywood Forever
Cemetery.
The 1940s adverts announced “The Sea Hawk – The

Thrill-Swept Story of the Robin Hood of the Seas.” After
completing the sound remake of Captain Blood in 1935,
Warner Bros. decided to follow that successful venture with
another sea story to star the screen’s newest heartthrob, Errol
Flynn. Makes sense. So, tonight we shall hear Korngold’s
work for the 1940 feature film, The Sea Hawk also featuring
Brenda Marshall and Claude Rains.
The goings-on: Geoffrey Thorpe, a buccaneer, is hired by

Queen Elizabeth I to nag the Spanish Armada. The Armada
is waiting for the attack on England and Thorpe surprises
them with attacks on their ship where he shows his sword
skills. He comes aboard to find Dona Maria, a beautiful
Spanish royal. He is taken with her beauty, but she says no
way José, because he is a pirate, having no reservations about
stealing her jewels. So, he knows he has to appeal to
her…Hmm. Return the jewels! Guess what? She falls for
him. When the ship gets to England, Queen Elizabeth is

pretty furious at Thorpe and lays down the law for him to
quit pirating. Because he’s unable to do this, Thorpe gets sent
on a mission and in the process becomes a prisoner of the
Spaniards. In the meantime, DonaMaria pines for her sweet
Thorpe. When Thorpe escapes he returns to England to
expose some deadly secrets. Exciting duels ensue, as Thorpe
must uncover evil and win Dona Maria’s heart.
The music that Korngold wrote for the cinema has a dis-

tinction of its own, apart from the films for which it was
written. In themusic for the 1940 feature film The Sea Hawk,
Korngold’s score plays more like a symphony than a sound-
track. Several of themajestic seafaring themes are featured in
this Suite. They help to raise the movie to a level of serious-
ness suggested in the script. Korngold is able to create action
in his music that goes hand in hand with the exciting scenes
of the movie. The Sea Hawk was and is a first-rate example
of its genre. And its appeal is perennial. Its formula is defi-
nitely one that draws you in—heroes and villains indeed. The
menu is served with the finest ingredients and in a sophisti-
cated manner. The audience is willing to enter into a sus-
pension of disbelief. Familiarity seems to breed pleasure, not
contempt. And Korngold is a great musical host. �
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Overture from
“North by Northwest”

Bernard Herrmann
Born 1911—Died 1975

F

American composer Bernard Herrmann was born in the
summer of 1911 in New York City, and grew up in a

Russian-Jewish household. He took a very early interest in
music, liked to go to the opera with his father, and decided
he wanted to play the violin. Later his studies took him to
New York University and Juilliard, and he formed the New
Chamber Orchestra of New York at age 20.
Herrmann went on to work at CBS, where he met the

director OrsonWelles. He wrote and arranged scores for sev-
eral of Welles’s radio programs, and conducted the live per-
formances heard in the famous adaptation of TheWar of the
Worlds. Herrmann followed Welles into the film industry,
was nominated for an Academy Award for scoring Citizen
Kane in 1941 and The Magnificent Ambersons in 1942, and
would win his first and only Oscar for composing the score
to The Devil and Daniel Webster.
Alfred Hitchcock also worked closely with Herrmann,

who scoredmany of his classic movies, including Psycho, and
two from which we shall hear themes tonight—Vertigo and
North by Northwest. After many years of serious collabora-
tion, Herrmann and Hitchcock parted ways because of dif-
ferences of opinion over the score for Torn Curtain, and
never worked together again. Maybe there was too much
genius in the room?
Herrmann scored a series of 1950s and 60s fantasy films,

including Journey to the Center of the Earth and Jason and
the Argonauts. He also wrote music for television shows,
including episodes of The Twilight Zone andHave Gun-Will
Travel.
Herrmann lived and worked in England for much of his

later life. The final scores of his career include the Brian De
Palma films Sisters and Obsession, and the Martin Scorsese
film Taxi Driver.
Herrmann died of cardiovascular disease on Christmas

Eve, 1975, at the age of 64. He was one of the most distin-
guished film composers of the 20th century. His one-of-a-
kind music makes the listener sit up and pay attention,
whether or not you are a fan. It is filled with imagination and
drama, as well as being well-constructed, fine, intelligent
music. Essentially Herrmann regarded himself as a Romantic
composer, stylistically speaking. His music was striking,
moody, and showed great depth of feeling. Herrmann stated
“I like to write music which takes its inspiration from poetry,
art and nature. I do not care for purely decorative music.
Although I am in sympathy with modern idioms, I abhor
music which attempts nothing more than the illustration of
a stylistic fad. And in using modern techniques, I have tried
at all times to subjugate them to a larger idea or a grander
human feeling.”
Like a true Romantic, Herrmann characteristically relied

on the extensive use of crescendo-decrescendo and other
dynamics, lots of articulation, and frequent usage of instru-
mental effects adding color, such as cup-muted trumpets,
etc. Herrmann, like Debussy and the Impressionists, was
quite involved with the sensuality of sound in his orches-
trations. He wanted the listener to be moved by sonorities.
He often used a choir of clarinets with four clarinets and one
or two bass clarinets. He also loved muted strings in most
of his scores.
The motion picture North by Northwest is a 1959

American spy thriller directed by Alfred Hitchcock and star-
ring Cary Grant, Eva Marie Saint and James Mason. It is a
tale of mistaken identity, with an innocent man pursued
across the US by agents of a mysterious organization who
want to stop his interference in their plans to smuggle out
microfilm containing government secrets. Madison Avenue
advertising man Roger Thornhill (Grant) is mistaken for a
man named George Kaplan. A foreign spy and his right-
hand man, try to eliminate him, but when Thornhill tries
to make sense of the case, he is framed for murder.
TheOverture is fast and furious, providing a driving start

to one of Hitchcock’s most exciting films. Alternating rhyth-
mic stresses in this 6/8 piece vary from standard 123-456 to
6/8 with a ¾ pattern (1 & 2& 3&) making the music more
tense by giving the listener a feeling that things are a bit off.
It has been speculated that this underscores the whole
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“you’ve got the wrong man” goings on in the plot.
Herrmann composed three types of music for this film—

chase music, suspense music, and love music. The chase
music’s use of whole-tone scale melodies and augmented tri-
ads, the suspense music’s dissonant harmonic suspensions,
and the love music’s yearning appoggiaturas, all have their
origins in late 19th century Romanticism. But he also uses
syncopated rhythms and an expanded percussion section,
and this gives his essentially romantic music a touch of mod-
ernism. The chase music that serves as the film’s Overture
we’ll here, is in nervously fast triple time with harsh strings,
wailing winds, blasting trombones and booming tympani.
The suspense music is in slow triple time, with slowly ris-
ing harmonic sequences in the low winds and strings. The
love music is in Herrmann’s favorite Lento amoroso tempo
with long-breathed melodies for intertwining winds above
throbbing cello and basses. All Herrmann’s music fits the
action, and when none is needed, as in the famous scene
where Grant gets chased by a low-flying crop-duster which
was filmed entirely withoutmusic, Herrmann stands aside. �

Suite from “Vertigo”
I. Prelude

II. The Nightmare
III. Scene d’amour

~
Bernard Herrmann

Born 1911—Died 1975

F

Cinematic genius AlfredHitchcock believed that an audi-
ence’s emotional response to the music in a film was

essential. His sense of what certain music could add to a
motion picture, and his ability to choose just the right peo-
ple to compose it, brought to life scores that played vital roles
in his movies. No composer is more closely identified with
Hitchcock than Bernard Herrmann, who we have already
showcased in the article about the music for another film on
the program, North by Northwest.
Tonight we will hear Herrmann’s music for the 1958

Hitchcock film Vertigo. The reviews for the movie weren’t
stellar at first. Some peoplemight have found it hard to warm
up to a movie that sucks the viewer in, in some small way
mirroring what happens to the lead character. But as time
went on Vertigo gained almost cult status, with fans becom-
ing addicts. They forgave the at times melodramatic acting
and script, because they were so taken by this effective story
of a man trying to get back his past. Also, the gorgeous,
haunting setting, San Francisco, but with a cinematic twist,
was enchanting.
Here’s basically how it unravels: Retired police detective

Scottie Ferguson (Jimmy Stewart) who suffers from vertigo
he contracted while trying to save his partner who fell from
a rooftop to his death is asked by an old college friend, Gavin
Elster, if he would have a look into his wifeMadeleine’s (Kim

Novak’s) odd behavior. Lately, she’s taken to believing that
she is the reincarnation of a woman who died many years
ago and Elster is concerned about her sanity. Scottie follows
her and rescues her from an apparent suicide attempt when
she jumps into San Francisco bay. He gets to know her and
falls in love with her. They go to an old mission church and
he is unable to stop her from climbing to the top of the
steeple, owing to his vertigo, where she jumps to her death.
A subsequent inquiry finds that she committed suicide but
faults Scottie for not stopping her in the first place. Several
months later, hemeets Judy Barton, a womanwho is the spit-
ting image of Madeleine. He can’t explain it, but she is iden-
tical to the woman who died. He tries to re-make her into
Madeleine’s image by getting her to dye her hair and wear
the same type of clothes. He soon begins to realize however
that he has been duped and was a pawn in a complex piece
of theater that was meant to end in tragedy.
Even though the world took some time to embrace it, it

was later heralded as one of Hitchcock’s finest accomplish-
ments, and Hitchcock’s favorite of his own films. It was also
Herrmann’s favorite among the scores he wrote for
Hitchcock, and is considered by many to be one of the best
scores in cinematic history. Herrmann’s partnership with
Hitchcock didn’t end well, but what they achieved together
was remarkable. Because of Herrmann’s music, Hitchcock’s
work throughout the collaboration had reached a higher
level, which scholar Royal S. Brown calls an “affective depth.”
Vertigo is drenched in Herrmann’s most haunting music.
Herrmann puts together a concert suite from his score,

which presents its main themes.
Prelude. In thismusic, themain title credits give us a series

of spiraling figures changing into each other against a back-
ground of colors that change as well. For this, Herrmann cre-
ates a repeating figure in the strings, peppered with chimes
and celesta, that keeps going around and around, and are
interspersed with brass. As this material changes in tempo it
gets dreamy, but with a feeling of danger.
The Nightmare. Madeleine has jumped to her death from

the bell tower. Scottie’s sleep is haunted by distorted mem-
ories. We see the cemetery at Mission Dolores, the painting
of Carlotta Valdez, then Carlotta’s flowers which become
bizarre in shape. Herrmann uses a lunging string figure A
nervous string figure gives way to a Latin rhythm, complete
with tambourine and castanets. Trombones intervene and
high-pitched winds and brass becomemenacingly dissonant.
Scottie sees himself falling. He awakens to a low grinding
note in the strings, the same tone we heard as we saw
Madeleine’s dead body on the top of the church.
Scène d’amour. Scottie has spared no expense on Judy’s

makeover, essentially turning her into Madeleine. Scottie
sees the woman he lost, standing before him now in a ghostly
haze at Judy’s apartment.We watch them kiss, as high strings
play a figure filled with longing. Hitchcock told Herrmann
when he outlined this scene for him, “We’ll just have the
camera and you.” Herrmann’s music is a dead ringer for
Wagner’s Tristan und Isolde (in fact, as Herrmann biogra-
pher Steven C. Smith points out, the novel on which Vertigo
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was based, is an updated version of the Tristan myth). From
a stark opening the music grows into a full-out gush of notes
in the minor mode, until Herrmann decides it is time for it
to resolve into a major chord and a feeling of relief. The pot
simmers down— tension…over. �

Adventures on Earth from
E.T. The Extra-Terrestrial

Bicycle Chase; E.T. Theme; Farewell; Closing Fanfare

John Williams
Born 1932

F

Even the mention of the name John Williams brings to
mind images and musical memories that have commu-

nicated intimately with the child in all of us. Perhaps the
score that most supremely speaks to the heart is Williams’
music for Steven Spielberg’s beloved family film, E.T. The
Extra-Terrestrial. The story brings forth the kind of hopeful
view of an alien civilization that children have dreamed
about for years. But it also appeals to adults, as it takes on
pervasive ideas about life in the suburbs in the 1980s, and
fears about government regulation. Both of these aspects of
this motion picture have made it one of the greatest block-
buster successes ever to hit the box office.
What do you do when you are accidentally left behind

by the rest of your group of botanists, you are light years
from your home, lost, and surrounded by scary creatures?
Well…first you try to find a friend. Filmmaker Steven
Spielberg and novelist Williams Kotzwinkle got together to
create amagical story about two unforgettable friends: a gen-
tle being from another world who is stranded on Earth,
hunted, and afraid, and a ten-and a human boy, who takes
him home.
Fortunately for E.T., he soon finds a friend and emotional

companion in 10-year-old Elliot, played by Henry Thomas,
who discovers him looking for food in his family’s garden
shed. While E.T. slowly gets acquainted with Elliot’s brother
Michael (Robert MacNaughton), his sister Gertie (a young
Drew Barrymore) as well as with Earth customs, members
of the task force work day and night to track down the
whereabouts of Earth’s first visitor from Outer Space. The
wish to go home again is strong in E.T., and after being able
to communicate with Elliot and the others, E.T. starts build-
ing an improvised device to send a message home for his
folks to come and pick him up. But before long, E.T. gets seri-
ously sick, and because of his special connection to Elliot,
the young boy suffers, too. The situation gets critical when
the task force finally intervenes. By then, all helpmay already
be too late, and there’s no alien spaceship in sight.
E.T. is a score in which Williams absolutely captures the

emotional atmosphere of each situation in the film.
Obviously, Spielberg shares that sentiment, as he allowed
Williams to score the final “bicycle over moon” sequence and

altered the final edit of the film to match the musical cue!
This remarkable classic movie for all ages, is a portrait of

childhood, and a sci-fi adventure that fleshes out that odd
time in one’s youth when the world seems like a place of infi-
nite possibilities, which is quite different and more exciting
than the instead boring existence of the average grownup. In
this case, the adult is the single mother, played by Dee
Wallace.
Adventures On Earth from E.T., says Williams, “is part of

the score that I composed for Spielberg’s classic film. The
music was designed to accompany the bicycle chase near the
end of the film and as the young cyclists reach escape veloc-
ity, E.T.’s theme is heard as they fly ‘over the moon.” “The
more sentimental music that follows,” continues Williams,
“accompanies the dialogue as E.T. bids farewell to his earth-
ling friends. This is followed by timpani and brass fanfares
as the orchestra brings the film to a close.”
Also important in the score is the general “wonder

theme,” consisting of two six-note figures on flute and serv-
ing as the bookends of the score. It’s the first and last melody
you hear in the film, wistfully performed on flute. But the
most infectious theme of the score belongs to the afore-
mentioned propulsive “chase/mischief theme.” The rolling
version of the theme at the end of the film is gracefully given
over to the ensemble. What’s more, the role that this theme
plays in the film pays tribute to the style of Bernard
Herrmann, with muted trumpets and staggered rhythms
playing for a bit before changing over to the “chase/mischief
theme.” There are quite a few more themes, the most inter-
esting being Yoda’s theme, from The Empire Strikes Back.
This is referenced to be witty and included because of the
Yoda Halloween costume seen in the film. It’s also a pun on
the fact that Yoda and E.T., noted by Spielberg himself, look
similar.
Despite all of Williams’ accolades for his huge amount of

scores in this period of his career, E.T. The Extra-Terrestrial
remains perhaps the most memorable. The score finally
earned the composer his fourth Academy Award after sev-
eral of his best nominated scores during the previous four
years were upset by other competitors. The famous themes
of E.T. became the new go-to tunes ofWilliams’ concert tours,
serving as a comfortable, “feel good” sound from the era.
Hollywood movie magic is indeed the stuff of dreams. �

—Program Notes by Claudia Drosen
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Dr. Jeffrey Vickers, saxophone
J oining the music faculty at Northern Michigan University in 2014, Dr. Jeffrey E. Vickers is
world-renowned for his interpretation of contemporary music. He has commissioned and

premieredmusic in a variety of settings, including collaborations with international composers
Robert Lemay, Christian Lauba, Hiroyuki Itoh, Ida Gotkovsky, Claudio Gabriele, Camille
Kerger and Carlos Michans. He is an artist and clinician for Selmer Paris Saxophones.
A frequent recitalist and clinician, he is regularly invited to present recitals andmasterclasses

throughout the United States. He recently served on the jury panel of the 4th Jean-Marie
Londeix International Saxophone Competition, Bangkok, Thailand - one of the largest andmost
prominent saxophone competitions in the world. He has given performances in over two dozen
states and Europe (Portugal, Spain, Scotland, France), as well as numerous regional, national,
and international conferences. He has performed with the Arkansas Symphony Orchestra, the
Evansville Philharmonic Orchestra (Indiana), and the Bloomington Community Orchestra
(Indiana).
Dr. Vickers completed the Doctor of Music degree in Music Literature and Performance

from Indiana University, with minors in music education and jazz studies. He also obtained his Master of Music (performance)
from Indiana University with a minor in jazz studies. Dr. Vickers completed his Bachelor of Music in education at the University
of Mississippi. His teachers includeWade Irvin, John Sampen, and Otis Murphy. Dr. Vickers recommends and plays Selmer sax-
ophones exclusively.
He has held appointments on the faculties of Southern Arkansas University, Alcorn State University, the University of

Louisville, and Vincennes University. His final Doctoral Document, Slap-Tonguing for Saxophone: Historical Foundations,
Pedagogical Approaches and an Annotated Bibliography, represents the most comprehensive study ever produced on the topic.
He continues research in contemporary saxophone techniques, with current interest in the production of an encyclopedia of tem-
pered multiphonics for saxophones. He is also the owner of Resolute Music Publications, a publishing house which specializes
in modern music. He lives with his wife and three children in Marquette, Michigan.

Harry South, bass
O riginally fromColumbiaville, MI, Harry’s musical education began on wind instruments. Harry found his true calling when

he started playing the electric bass in jazz band and in local rock bands while he was in high school. At age 17 he worked
his first musical job – teaching lessons at a guitar shop called Lapeer music. Although
Harry admittedly did not know what he was doing in these first teaching forays, it
planted a seed. When deciding his major at Northern Michigan University he fondly
recalled these experiences and became a Music Education Major.
Around the time he started at Northern, Harry became attracted to the sound of the

upright bass. It was an immense amount of work for him to begin this beast of an instru-
ment so late, but he was dedicated to practicing and very drawn to the upright’s versa-
tility.With his “fake it til’ youmake it” strategy, Harry succeeded in receiving a Bachelor
of Music Education (summa cum laude) from Northern Michigan University in May
2013. His final semester was spent student teaching with Janis Peterson, director of
orchestras in the Marquette schools.
Harry still resides in Marquette, where he has established a very successful private

studio. He also teaches elementary strings classes at Superior Hills and Cherry Creek,
and works at the Superior String Alliance camp every July. An avid performer, Harry has played with many different musical
groups in Marquette, including Eclettico, Marquette Symphony Orchestra, Faculty and Friends Jazz Combo, Travis Swanson
and the Midnight Movers, and his current group: Queen City Jazz. When not playing or teaching Harry enjoys hiking, listening
to jazz, and baking chocolate chip cookies.

In order for our audiences to get to know something about every player in the Marquette Symphony Orchestra, we will feature members
of its musical team to highlight in each concert’s program. It is the orchestra’s privilege to introduce you to the following musicians:

Jeffrey Vickers, saxaphone and Harry South, bass

� Performer Profiles �
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230 N. Front • Marquette

906-228-2580

www.thelandmarkinn.com

Serving breakfast and dinner daily
Step through the doors of Capers Restaurant

to enjoy the warmth of our fireplace and cozy

atmosphere. Our seasonal menu features local
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extensive wine list, including Michigan brews

and spirits. Enjoy sweet endings, created by

Joe’s Cakes.

“Discover a place that time forgot, but you never will ”

Let our professional staff help guide
you through a time to remember…

Specializing in destination weddings, rehearsal
dinners, bridal luncheons, anniversary and

birthday celebrations, reunions, social gatherings,
holiday parties, corporate retreats and events.

After the Symphony join us
in the Harbor Ballroom
of the Landmark Inn for

the Afterglow Party.


