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Program Out line and Overview 

 

 

Grade Level:  This pr ogr am can be adapt ed t o any gr ade level. We began t he 

pr ogr am wit h t hir d gr ade childr en wor king wit h a f our t h gr ade par t ner . By 

mid-year , we expanded our  par t ner ship t o t he f if t h gr ade. 

 

Object ive:   The pur pose of  t he pr ogr am is f or  childr en t o expr ess t heir  

impr essions of  poet r y and ar t , while at  t he same t ime lear ning t o collabor at e 

and exchange ideas wit h childr en f r om dif f er ent  age gr oups.  

  

Time Line:   Each ar t ist  st udy t ook about  one mont h. Since we use t he 

Balanced Lit er acy Appr oach t o r eading and wr it ing, each st udy consist s of  

r ead alouds, shar ed r eading, guided r eading, pr ewr it ing act ivit ies, edit ing, 

r evising, and publishing. The r eading component  t ook place in t he “home” 

class and t he wr it ing component  t ook place weekly wit h t he par t ner s. 

Par t ner ship meet ings always ended wit h t he shar ing of  t he f inished pr oduct . 

 

Major Goals: The childr en ar e expect ed t o meet  t he New Yor k St at e 

St andar ds in English Language Ar t s and Ar t  in t he f ollowing ar eas: 

E2b. Pr oduce a r esponse t o lit er at ur e. 

E3a. Par t icipat e in one-t o-one conf er ences wit h t he t eacher . 

E3b. Par t icipat e in gr oup meet ings. 

E3c. Pr epar e and deliver  an individual pr esent at ion. 

E4a. Demonst r at e a basic under st anding of  t he r ules of  t he English language 

in wr it t en and or al wor k. 

E4b. Analyze and subsequent ly r evise wor k t o impr ove it s clar it y and 

ef f ect iveness. 

E5a. Respond t o poet r y using int er pr et ive and cr it ical pr ocesses. 

E5b. Pr oduce wor k in at  least  one genr e t hat  f ollows t he convent ions of  t he 

genre. 

Ar t  St andar d 2. Knowing and Using Ar t s Mat er ials and Resour ces. 

Ar t  St andar d 3. Responding t o and Analyzing Wor ks of  Ar t . 
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Lesson Plans 

 

Lesson 1:  An Apple a Day 

 

Aim: How can we use all f ive senses when obser ving and t ast ing an apple? 

         What  ar e t he component s of  a st ill-lif e paint ing? 

 

Mat erials:  The poem “Apples” by Mar y Tucker  

Picking Apples and Pumpkins by Amy and Richar d Hut chings 

 St ill lif e of  Bread and Apples by Linda Mann 

 A var iet y of  apples 

 Scholast ic r hyming dict ionar ies 

 Scholast ic t hesaur us 

 Set s of  past els 

Vocabulary: st ill- lif e ar r angement  posit ioning   

 

Procedure: 

     1. Dist r ibut e an apple t o each gr oup of  par t ner s. While eat ing t he apple,   

         t he childr en wr it e down wor ds t hat  descr ibe t heir  f eelings, e.g. tast es,      

         smells, sounds, f eels, and looks. 

     2. Par t ner s r er ead what  t hey wr ot e about  t he apples and r evise t heir   

         wor k wit h t he help of  t he r hyming dict ionar ies and t hesaur uses. 

     3. Childr en view t he st ill lif e Bread and Apples. Ask t he childr en, “Of  

         your  f ive senses, which ar e st imulat ed by what  you see? Take a walk 

         t hr ough t he paint ing by discussing t he ar r angement , posit ioning, and 

         color at ion of  t he obj ect s in t he paint ing. Teach childr en t hat  a st i ll lif e 

         is a paint ing in which t he subj ect  mat t er  is not  living, such as apples or   

         chairs. 

      4. Childr en dr aw an or iginal ar r angement  of  apples modeled af t er   

          t he paint ing by Mann. 

      5. I nst r uct  t he childr en in t he use of  past els. Demonst r at e dif f er ent  

          met hods of  using past els- t hin lines, dot s, use of  a t issue t o spr ead out  

          color  or  using t he sides of  t he past els f or  boldness.  

      6. Childr en shar e t heir  poems and pict ur es wit h each ot her . 
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Lesson 2: Make No Bones About  I t  

 

Aim: What  are t he par t s of  t he skelet on and how do t hey help us? 

 

Mat erials:  Dem Bones by Bob Bar nes 

            The Skelet on I nside You by Philip Balest r ino 

                 Skelet on Dr awing Fun by David Clemesha and Andr ea G.   

                  Zimmer man 

                 The poems “206” and “A Poem t o Help You Figur e Out  What  Bone    

                 a Pat ella I s” in Bone Poems by J ef f  Moss 

 

Vocabulary: pat ella   

 

Procedure:  

1. Children are shown enlarged drawings of  skelet ons f r om t he book  

    Skelet on Dr awing Fun. We highlight  t he skelet ons, which ar e a  

    cave dr awing, a day of  t he dead skelet on, and a sket ch of  a skull by  

    van Gogh. We t hen discuss and make a web of  t he pur pose and  

    impor t ance of  t he skelet on and it s par t s.  

2. Childr en wor k t oget her  t o t alk about  t he dif f er ent  bones and t heir  

pur poses. The par t ner s choose one bone t o lear n mor e about  

and wr it e a poem about . They use The Magic School Bus book on 

skelet ons t o help t hem f ind descr ipt ive wor ds f or  t heir  bones. 

3. Childr en begin wor king on r hyming poems using t he r hyming 

dict ionar ies. They ar e encour aged t o use any r hyming pat t er ns t hat  

t hey choose. For  example, AABB; ABBA; AAAA. 

4. Childr en r evise poems and t hen publish t hem.  The published  

     poems are used in a pr esent at ion of  t he Skelet al Syst em. 

5. For  an ar t  act ivit y, each child is given a skelet on puzzle and t hey 

assist  each ot her  in f ast ening t hem t oget her  cor r ect ly. Then, 

using var ious mat er ials which ar e pr ovided f or  t hem or  which 

t hey br ing in t hemselves, t hey dr ess up t heir  skelet ons in    

“Day of  t he Dead” f ashion. 
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Lesson 3: Over the River and I nto the Woods 

 

Aim: What  ar e t he ways in which you celebr at e Thanksgiving wit h your   

        f amily? 

         What  is a f olk ar t ist ? 

 

Mat erials:    Thanksgiving Wish by Michael J . Rosen 

 Poem  “I t ’s Happy Thanksgiving” by J ack Pr elut sky 

 The Year  wit h Gr andma Moses by W. Nikola-Lisa 

 Paint ing--Thanksgiving Day by Gr andma Moses 

 Cr ayons  

 

Vocabulary: f olk ar t ist    naive 

 

Procedure:  

1. Af t er  r eading and discussing t he poem, par t ner s shar e how t hey 

celebr at e Thanksgiving wit h t heir  f amilies.  

      2.  Childr en wr it e down t he descr ipt ions of  t heir  celebr at ions and  

     begin t o put  t hem int o poet ic f or m using t he A B C B r hyme pat t er n. 

3. Childr en r evise t heir  wor k and begin publishing t he f inished poems. 

4. I nt r oduce childr en t o Gr andma Moses by r eading t he book The Year   

Wit h Gr andma Moses. 

5. View t he paint ing Thanksgiving Day. Explain t o t he childr en t hat  a 

f olk ar t ist  is an ar t ist  who has had no f or mal ar t  t r aining. Have 

childr en f ind similar it ies and dif f er ences in t heir  celebr at ion of  

Thanksgiving wit h t hat  of  Gr andma Moses’ depict ion. 

6. Have childr en begin t o illust r at e a scene t hat  is f amiliar  t o t hem and 

t heir  f amily. Make sur e t he pict ur e includes det ails, color s, and 

pat t er ns t hat  ar e f ound in t heir  Thanksgiving set t ing. Color  t he 

pict ure wit h crayons. 

 

 I nternet  Extension: Childr en can visit  t he Gr andma Moses Galler y at : 

                           www.benningt onmuseum.com 
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Lesson 4: Winter Wonderland 

Aim: What  ar e some of  t he f eelings you have about  wint er ? 

         What  is landscape paint ing? 

 

Mat erials:  The poems “What  I  Hat e About  Wint er ” and “What  I  Love About   

                   Wint er ” by Douglas Flor ian. The poems ar e in an ant hology called  

                   Wint er  Eyes by Douglas Flor ian. 

 The paint ing Fir st  Snow by Gr andma Moses 

 Wat er color s  

 Rhyming dict ionar ies 

 

Vocabulary:  landscape paint ing   r ur al    couplet s   f or egr ound   backgr ound 

 

Procedure:   

1. We cont inue our  st udy of  Grandma Moses.  

2. Shar e t he poems “What  I  Hat e About  Wint er ” and “What  I  Love 

About  Wint er .”  Point  out  t hat  t he poems ar e wr it t en in couplet s.  

Couplet s ar e t wo lines t hat  r hyme in a poem.   

3. Par t ner s wor k t oget her , shar ing t heir  likes and dislikes about  t he 

wint er  season. I t  is helpf ul t o wr it e t hese as list s. 

4. The childr en begin wr it ing t he poems using couplet s. 

5. Af t er  r evising and edit ing, publishing begins. 

6. I nt r oduce childr en t o t he paint ing Fir st  Snow by Gr andma Moses. 

Teach t hem t hat  t he t er m “r ur al” r ef er s t o t he count r yside’s land. 

Explain t hat  a landscape paint ing has t he out door s as it s subj ect . 

7. Walk t he childr en t hr ough t he paint ing. Make compar isons and 

cont r ast s wit h t he ot her  paint ings t hey have seen by Gr andma Moses. 

8. Discuss how t he paint ing makes t he childr en f eel. 

9. Childr en can also compar e a r ur al landscape wit h a cit y landscape. How 

is t his paint ing dif f er ent  f r om t heir  communit y? 

10. Childr en should be awar e t hat  t he obj ect s in t he f or egr ound of  t he 

paint ing ar e lar ger  t han t hose in t he backgr ound. Keeping t his in mind, 

childr en dr aw a wint er  landscape. Pict ur es ar e paint ed wit h 

wat er color s. 
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Lesson 5:  I rresist ible I rises 

 

Aim:  How do similes make our  wr it ing mor e color f ul? 

          Who is t he ar t ist  Vincent  van Gogh? 

 

Mat erials:  Pict ur es of  t he Ser ies of  4 I r ises by Van Gogh 

                  Quick as a Cr icket  by Audr ey Wood 

             Visit ing Vincent  van Gogh –Advent ur es in Ar t  by Pr est el  

                  Get t ing t o Know t he Wor ld’s Gr eat est  Ar t ist s-  Vincent  van Gogh  

                  by Mike Venezia 

                  Sponges cut  int o t he shape of  ir is pet als 

                  Spr ing clip clot hespins 

                  Yellow, pur ple, and gr een t emper a paint s 

                  Paint br ushes, const r uct ion paper , scissor s 

                    

Vocabulary: simile 

 

Procedure: 

    1. I nt r oduce childr en t o similes by r eading Quick as a Cr icket . 

     2. Read t he books about  t he lif e of  Vincent  van Gogh and have childr en         

       discuss t he var ious aspect s of  his lif e. 

 3. Af t er  viewing t he ser ies of  t he f our  I r is paint ings, which can be 

    r et r ieved f r om t he I nt er net , childr en br ainst or m wit h t heir  

   par t ner s about  what  t hey ar e r eminded of .               

4. Childr en wor k wit h t heir  par t ner s t o cr eat e similes t o descr ibe 

    t he ir ises. 

5. Revise and edit  poems bef ore publishing t hem. 

      6. Childr en paint  t heir  ver sion of  van Gogh’s I r is paint ings. St ems 

    should be paint ed on wit h t he br ushes. Then using t emper a paint s,  

          at t ach t he precut  sponge pet als t o t he clot hespin. At t aching t he 

         clot hespin t o t he sponge will f acilit at e t he cr eat ion of  pet als. 

         I t  is also less messy. 

7. Make vases f r om t he const r uct ion paper  and af f ix t o t he paint ing. 

8. Childr en may add a backgr ound if  t hey wish. 
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Lesson 6:  Sunf lowers 

 

Aim: What  is a met aphor ic expr ession? 

         

Mat erials:  The poem “Sunf lower ” by J ohn Updike 

 Vincent  van Gogh- Sunf lower s and Swir ly St ar s by Br ad Bucks  

                   and J oan Holub 

                  Camille and t he Sunf lower s by Laur ence Anholt  

                  Temper a paint , paint br ushes 

                   Met aphor  wor ksheet  

                   Ser ies of  Sunf lower s by Vincent  van Gogh 

 

Vocabulary: indolent  bender    bower s 

 

Procedure:  

1. Shar e “Sunf lower ” wit h t he childr en. What  is t he aut hor ’s pur pose f or  

     wr it ing t his piece? How is he descr ibing t he sunf lower ? 

2. I nt r oduce childr en t o t he t er m “met aphor ” and explain t hat  it  is a 

dir ect  compar ison wher e one t hing is said t o be anot her . Have childr en 

    f ind t he met aphors in t he poem. 

3. View van Gogh’s Sunf lower s, which ar e r et r ieved f r om t he I nt er net , 

and discuss t he paint ing. Does t he poem “Sunf lower ” descr ibe t he 

paint ing? 

4. Read t he book Camille and t he Sunf lower s t o gain more insight  int o 

t he lif e of  t he ar t ist .  

5. Childr en pair  up wit h par t ner s and wor k on t he met aphor   

wor ksheet . When t hey ar e f inished, t hey cr eat e met aphor s t o 

descr ibe t he sunf lowers. 

6. Childr en incor por at e t heir  met aphor s int o poems about  t he  

     sunf lower . Af t er  edit ing and r evision, poems ar e published. 

7. Using t emper a paint  and br ushes, childr en cr eat e sunf lower s applying 

a t hick coat  of  paint  in t he f ashion of  van Gogh. 
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Lesson 7: Color My World 

Aim: What  is an act ion paint ing? 

 

Mat erials:  The poem “What  is Gr een?” f r om Hailst ones and Halibut  Bones by 

                  Mar y O’Neill 

                  Color  Me a Rhyme by J ane Yolen 

                  Get t ing t o Know t he Wor ld’s Gr eat est  Ar t ist s-J ackson Pollock 

                   by Mike Venezia 

                  Lavender  Mist  by J ackson Pollock 

                 Temper a paint , st r ings, t oot hbr ushes, t oot hpicks, st r aws, plast ic 

                 f or ks 

 

Vocabulary: act ion paint ing   abst r act  ar t  

 

Procedure: 

1. Shar e and discuss t he poem “What  is Gr een?” by Mar y O’Neill. 

2. Have par t ner s gat her  and discuss t heir  f avor it e color s. Childr en 

list  all t he t hings t hat  ar e t heir  f avor it e color . They should include 

t hings in each of  t he senses, as well as exper iences and ideas 

t hat  r emind t hem of  t he color . 

3. Childr en cr eat e a poem about  t heir  f avor it e color  using “What  is  

Gr een?” as a model.  

4. Af t er  r evising and edit ing, t he childr en publish t heir  poems. 

5. Read Get t ing t o Know t he Wor ld’s Gr eat est  Ar t ist s-J ackson Pollock . 

6. Childr en lear n t he meaning of  act ion paint ing as a paint ing met hod 

wher e t he paint  is f lung and t hr own ont o t he canvas. 

7. Display Lavender  Mist  and have childr en r eact  t o t he paint ing. They 

might  compar e it  t o t he wor ks of  van Gogh or  Gr andma Moses. 

Have childr en t ake not e of  t he mixt ur e of  lines, shapes, and colors. 

8. Using t he paint , st r ings, t oot hbr ushes, st r aws, t oot hpicks, and plast ic 

f or ks, st udent s cr eat e t heir  own act ion paint ing by dr opping paint  

ont o t he paper  and moving it  ar ound wit h t he implement s.  

9. Childr en’s paint ings should r ef lect  t he color  t hey wr ot e about  in t heir  

poems. 
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Lesson 8: Me,  Myself ,  and I  

 

Aim: How does an ar t ist  cr eat e a self -por t r ait ? 

 

Mat erials:  Tr iple Self  Por t r ait  by Nor man Rockwell 

                   Nor man Rockwell-St or yt eller  Wit h a Br ush by  

   Bever ly Gher man 

 Get t ing t o Know t he Wor ld’s Gr eat  Ar t ist s-Nor man Rockwell  

by Mike Venezia 

                   Poem- “Some Sounds Sound Swell” by Gret a B. Lipson and 

 J ane Komat owski 

                   Self  Por t r ait  by Vincent  van Gogh 

 Full- lengt h mir r or s 

 Past els 

  

Vocabulary:  self -por t r ait     allit er at ion 

 

Procedure:  

     1. I nt r oduce Nor man Rockwell t o t he childr en by r eading Nor man  

     Rockwell: St or yt eller  wit h a Paint br ush. 

 2. Childr en analyze and discuss t he self -por t r ait  by Rockwell. 

     Compar e t his self  por t r ait  t o t hat  of  Van Gogh. Make a Venn Diagr am  

     showing t he likenesses and dif f er ences. 

     3. Childr en t hen sket ch t heir  r ef lect ions using a f ull-lengt h mir r or . 

 4. Past els ar e used t o color  t heir  por t r ait s. 

     5. Share t he poem “Some Sounds Sound Swell” wit h t he childr en. Af t er        

   discussing t he st yle of  wr it ing, int r oduce t he t er m allit er at ion. 

   Childr en not e t hat  t he same sound is r epeat ed in a ser ies of  wor ds. 

     6. Childr en wor k wit h par t ner s and t r ade por t r ait s wit h t heir  par t ner . 

  7. Br ainst orming and t he t hesaurus are used t o f ind descr ipt ive 

      adj ect ives beginning wit h t he f ir st  let t er  of  t heir  par t ner ’s name. 

  8. The adj ect ives ar e used t o wr it e an allit er at ive poem about  t heir   

      par t ner . 
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Lesson 9:  Free t o Be 

 

Aim:  How do t he wor ks of  Nor man Rockwell t each us about  Amer ican values? 

 

Mat erials:   The Four  Fr eedoms by Nor man Rockwell 

                    Amer ica by Lynne Cheney 

 The poem “I  Hear  Amer ica Singing” by Walt  Whit man 

  Wat er color s or  color ed pencils 

 

Procedure:  

     1. Discuss t he f our  f r eedoms wit h t he childr en. They ar e f r eedom f r om  

         want , f r eedom f r om f ear , f r eedom of  wor ship, and f r eedom of  

         speech. 

     2. Read t he book Amer ica t o t he class. Discuss any inf or mat ion in t he 

   book t hat  might  be unf amiliar  t o t he childr en. 

     3. Share t he poem “I  Hear  Amer ica Singing.”  

     4.  Childr en choose a place in Amer ica and make a web of  “ing” 

         wor ds t o descr ibe it . Use of  t he t hesaur us will pr ovide f or  a var iet y 

         of  synonyms. 

5.Childr en imit at e, in simple f or m, t he poem by Whit man. For   

   example, when descr ibing New Yor k Cit y, childr en might  say: 

a. I  hear  t he f er r yboat s t oot ing 

b. I  hear  t he subways r umbling 

c. I  hear  t he wings of  t he pigeons f lapping 

d. I  hear  t he f eet  on t he pavement  r ushing 

       6. Af t er  r evision and edit ing, publish t he poems. 

 7. Paint  an Amer ican scene, which r epr esent s f r eedom t o t he child. 

 

 

 

I nternet  Extension: Childr en can visit  t he Nor man Rockwell Museum at :  

           www. nr m.or g 
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Lesson 10: Starry,  Starry Night  

 

Aim: What  is in our  solar  syst em? 

 

Mat erials:  The St ar r y Night  by Neil Waldman 

             Post car ds f r om Plut o by Lor een Leedy 

                  Poem- “Out er  Space” by Car ol West on 

                  The Fir st  St ar r y Night  by J oan Shaddox I som 

     St ar r y Night  by Vincent  van Gogh 

     Tempera paint  

      But cher  paper  

     Procedure: 

1. Display t he paint ing St ar r y Night  by Van Gogh.  Have childr en 

br ainst or m wor ds t o descr ibe t he paint ing. What  is t he ar t ist ’s 

message? This ser ves as an int r oduct ion t o t he st udy of  t he solar  

syst em. 

2. Make a K-W-L char t  per t aining t o t he childr en’s knowledge of  

t he solar  syst em. 

3. Shar e t he poem “Out er  Space.” 

4. Read t he book Post car ds f r om Plut o. 

5. Childr en wr it e diamant e poet r y about  one aspect  of  t he solar  

syst em. The diamant e is a seven- line cont r ast  poem t hat  is set  up 

t o appear  in a diamond shape on t he paper . 

6. Af t er  r evision and edit ing, publish t he poems. 

7. Childr en wor k in cooper at ive gr oups t o sket ch and paint  a mur al 

of  A St ar r y Night .  

 

I nternet  Extension: Childr en can check t he f ollowing websit es t o lear n 

mor e about  Vincent  van Gogh: 

 Web Museum: Vincent  van Gogh 

                    www.ibiblio.or g/ wm/ paint / aut h/ gogh 

                    ht t p:/ / libr ar y.t hinkquest .or g/ J 001608F/  
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SAMPLE WORKSHEETS 
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                             Metaphors            

 

A met aphor  is a wor d, phr ase, or  sent ence t hat  descr ibes a similar it y 

bet ween t wo t hings. The wor ds “as” or  “like” may not  be used. 

 

These are some met aphors: 

1. The cloud is a whit e mar shmallow. 

2. The road snakes around t he mount ain. 

3. Elevat or s t ur n my st omach int o a r oller  coast er . 

4. The snow is a blanket  of  whit e cover ing t he cit y. 

 

I n t he f ollowing met aphor s, explain how t he t wo under lined t hings ar e 

similar . 

 

1. The gr een gr ass is a carpet  in t he f orest . 

_________________________________________________________ 

2. Her  eyes wer e diamonds in t he sunlight . 

 

3. This is a monst er  of  a pr oblem. 

________________________________________________________ 

4. Dad said his boss is a bear . 

 

5. That  pr of essional wrest ler  is a gor illa. 

_________________________________________________________ 

 

Now t r y some met aphors of  your  own. 

_________________________________________________________

_________________________________________________________

_________________________________________________________

_________________________________________________________

_________________________________________________________ 
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 Diamante 

 

The diamant e is a seven- line poem t hat  is set  up t o appear  in a diamond 

shape on t he paper .  

 

Line 

  1    One word  (a noun, t he subj ect ) 

  2   Two wor ds (adj ect ives descr ibing 1) 

3 Three words (“ing” or  “ed” wor ds t hat  r elat e t o 1) 

4 Four  words (f ir st  t wo nouns r elat e t o 1; second t wo nouns t o 7) 

5 Thr ee wor ds (“ing” or  ”ed” wor ds t hat  r elat e t o 7) 

6 Two wor ds (adj ect ives descr ibing 7) 

7 One wor d (a noun, opposit e of  1) 

 

The cont r ast  in t hought  occur s in line 4. 

I t  is easiest  t o st ar t  wit h lines 1 and 7 f ir st . 

 

The f ollowing is an example of  a diamant e: 

 

School 

Dif f icult , busy 

Wor king, shar ing, list ening 

Repor t s, t est s, leisur e, f r eedom 

Fr olicking, swimming, r est ing 

Fun, br ief  

Vacat ion. 

 

I t ’s your  t urn t o wr it e a diamant e. Make sur e you f ollow t he pat t er n out lined 

above. To begin, t hink of  t wo t hings, which ar e opposit e. 

 

_________________________________________________________

_________________________________________________________

_________________________________________________________

_________________________________________________________

_________________________________________________________

_________________________________________________________ 

    

                                                  16 



                            Bibliography 

 

 

Picking Apples and Pumpkins by Amy and Richar d Hut chings 

Dem Bones by Bob Bar nes 

The Skelet on I nside You by Philip Balest r ino 

Skelet on Dr awing Fun by David Clemesha and Andr ea G. Zimmer man 

Bone Poems by J ef f  Moss 

The Year  wit h Gr andma Moses by W. Nikola-Lisa 

Thanksgiving Poems by J ack Pr elut sky 

Thanksgiving Wish by Michael J . Rosen 

Wint er  Eyes by Douglas Flor ian 

Visit ing Vincent  van Gogh-Advent ur es in Ar t  by Pr est el  

Get t ing t o Know t he Wor ld’s Gr eat est  Ar t ist s-Vincent  van Gogh by Mike  

      Venezia 

Quick as a Cr icket  by Audr ey Wood 

Camille and t he Sunf lower s by Laur ence Anholt  

Vincent  van Gogh-Sunf lower s and Swir ly St ar s by Br ad Bucks and J oan  

      Holub 

Hailst ones and Halibut  Bones by Mar y O’Neill 

Get t ing t o Know t he Wor ld’s Gr eat est  Ar t ist s-J ackson Pollock by Mike  

      Venezia 

Color  Me a Rhyme by J ane Yolen 

Nor man Rockwell-St or yt eller  Wit h a Br ush by Bever ly Gher man 

Get t ing t o Know t he Wor ld’s Gr eat est  Ar t ist s-Nor man Rockwell by Mike  

      Venezia 

Amer ica by Lynne Cheney 

The Fir st  St ar r y Night  by J oan Shaddox I som 

Post car ds f r om Plut o by Loreen Leedy 

The St ar r y Night  by Neil Waldman 

 

 

 

 

 

 

 

   17 


