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Major Scales--Review

A major scale is made up of 8 notes total. It is also the combination of two major
tetrachords joined with a whole step. The notes of a scale move by step and a scale
should ALWAYS begin and end on the same note name.

(W=whole step H

1. How many notes are in a scale? O
2. How many tetrac S z@e nja scale? O
3. Whatlis-the'hs ole step pattern for all major|scales?

you. Be careful to mark sharps # correct notes. Circle each

4. Write dut the following scales a@ ing. The first note has been given for
tetrachord when y nished and mark all of the half and whole steps
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Natural Minogr Scale—Revigw

There are three different forms of minor scales: natural, harmonic, and melodic.
The first focus will be on the natural minor scale. The scale is called natugal
because there are no accidentals used in the scale. Here is the whole andjhalf step
pattern for a natural minor scale. The first tetrachord used is a pinge<efrathord.

Scale Degrees: 1 2 3 4

Note Names: A BCD
Half/Whole steps: WHW W
The A natural mi

Notice that it uses the same kg
(all minor scales use the key signature of 't

1. Looking at the scale degrees|i e ha
steps fall between in a natural 0 SQ

2. Write an F natural ﬂ H the staff below using/whole|nétes.
Include your clﬂﬁ}/}d th ect key signature. /\

\ [ N\ /
[ 1/ A [ ) M
[ N/ ] / [ [V /
[ Y/, [ [ /
O v N
3. Writ tural minor scale|o ff b using half notes. Include

your clef and the correct key srigﬂa

A\ | [ NS
AN /
( L/ N
] [ () J
4. What is the whole st If step pattern for all natural minor scales?

5. ‘;\

Tl e degrees do half steps fall between in a major scale?




The Eb major scale

The Eb major scale has three flats—Bb, Eb and Ab. They always appear in that

order. Remember that the presence of flats in a key means the absence of sharps.
F and C are natural!

1. Write the note names for all open strings, thén|wfite
circles on the D and A strings. O

A A K
STOT O O
I¢7
“,'0 S O O

@
0 Q ‘IQ
9

2. Write the noteg|of the djor scale DESCENDING in quarter notes on the

staff below. add your clef and key signature at the beginning of
the line!

The Eb major scale ascending (going yip Q
Notice that it consists of the Eb and Bb nfaj pachoxds.
Of¢ hames in the
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Finger pattzen #4 in Third Position
Finger pattern 4 (H3/augmented) can also be found in third position. The
following exercises include finger pattern 4 in third position.

Fill in the note names on all four strings in third position. @

[f ( | b

d ..
ger, 3" position

ition
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Finger Pattern #1 in Third Position

Finger pattern #1(H2/major) is frequently seen in other positions. The following exercise

referce ta finoer nattern #1 1n third nacition enecificallys

) %
ﬁ " finger 3™ position




Harmonic Minor Scale
The harmonic minor scale is exactly like the natural minor scale but the seventh
scale degree is raised a half step from the note in the key signature. This
an augmented second (the distance of 3 half steps or a whole step plus 2
between the 6™ and 7™ notes in the scale. Here is the whole an ;

for a harmonic minor scale. The first tetrachord used is a miy

Scale Degrees: 1 2 3 4 )
Note Names: A BCD
Half/Whole steps: W H W,

The A harmonic

Notice that it uses the same kg
(all minor scales use the key signature of t.

1. Looking at the scale degrees|i @ hart above, which scale|
steps fall between in a h/z‘lm { or’scale?

PN

(]) \Z
ivo ale on the staff belo s.i@

ne_correct key signature. ﬂ
I~ 7717) . A7 ]
A 4 [ ~/
N // ~\_/
\[ (] 1\ [ |
y /
3. Write a/C harmonic minor scgle on/ thestaff below using half notes.
Inclide your clef and the corre y Sjgnature.
(1o [ /
7 ~
/ \//
4. At lis ole step/half step pattern for all harmonic minor scales?
5. is\thie name of the interval that falls between the 6™ and 7™ scale
ces in a harmonic minor scale?




Counting Advanced rhythms with #ixs

Using parentheses to show the beats that rhythms are tied through is helpful when
decoding complex rhythms.

1. Count the following rhythm.

=

e

[

S

I e Ha)Qe)+ a

[

9 = — = I
qI & o ) . — ¢ &>
4 S O\_/
2. Count the following rhyt
] - j n = f 7 s ‘I ‘I ;’}
Y7 [ }
3. Couptthe following rhythm.
| N\ O
I 3 /7—H // /I \l - [ @°
X — % & if Moo oy 9o —
4. (fo\tht 00 ]wing rhythm
y) \ ~ )
ity o °* o s —o % & -




Melodic Mingr Scale

The melodic minor scale is different ascending than it is descending. The
ascending form of the melodic minor scale has the 6th and 7™ scale degrees.¢ach

by a minor tetrachord followed by a major tetrachord The des‘Ei
minor scale is identical to the natural minor scale. Here is thg
pattern for a melodic minor scale.

Scale Degrees: 1 2 34 5 6 7 8 8
Note Names: A B CD E F#G#A A
Half/Whole steps: WHW W WW H

The A melodic

Notice that it uses the same kg
(all minor scales use the key sig

1. Looking at the scale degrees|i
steps fall between in anﬁl

chart above, which scale’d
elodic minor scale?

Y
2. Writea D m f/ inor_scale on the staff below using le
Include your iqa h¢ correct key signatufe. O

N 7/ : A\ /
[[] £\ | | A
[ V, / 1\ /
1 A [ /)1
(g 7 g

3. Writea G melodic minor scalg ﬁ e’staff below using half notes. Include

your clef and the c?\‘refxfkfy signatore.

|

/ /

[ /

) /

=

4. Thé me¢ nor scale descending is the same pattern as what other




Finger Pattern #2 in Third Position

Finger pattern #2 (L2/minor) is seen frequently in position. The following exercises refer

@ l
* Positipn
y ?:, 6/3“‘ position




Finger Pattern ¥4t in Second Position

Finger Pattern 4 (augmented) can show up in many positions. The following exercises

refer to second position.

Fill in the names of the notes on all four strings in second position (

J

finger on L2).

oy

L

/)
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U
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@s with first

position

itjon/
4 position




Finger pattern #1 in Second Position
Finger pattern 1 (H2/major) can also be found in second position. The following
exercises use finger pattern 1 in second position where first finger is on L2.

)

i g ,@St position
<_ t

Fill in the note names on all four strings in second position.

A A A

Sition/1%
r, 2™ position

11




Finger pattern #2 in Szcond Position
Finger pattern 2 (L2/minor) can also be found in second position. The following
exercises use finger pattern 2 in second position where first finger is on H2.

Fill in the note names on all four strings in second position.

g

1% finger, |*|position




Rhythm Lounting Review

1. Count the following rhythm.

— h_.

r bl N
%—‘—r@—‘i- j__a- e - a1 —
2. Count the following rhythm.

el ——— | / 1 g pm—
& .; \F | 3 ) L I ,I= . 3 I. L1 1 1 ./1
i—o—,ﬂ ] ‘107 WW- T =

3. Count the following rhy@ﬂ

0 //A'r/\I q /g yJ 7k I ~h |

e ¢ o \/h ) =

4. Cou ing rhythm. p
Presto q

6 I A ﬂ — ] \ ]
g—_‘_‘—‘_! 710/ ﬁf ) —eo s .
5. CounfltheAxlloving|rhythm.
Adagio i /) J

2 : // [ 7] [ 7] 3

—eS g o — o=
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Enharmonies--Revigw
Two notes which are the same in pitch (sound the same) but are spelled differently
with different note names are called enharmonics or enharmonic equivalents.

1. Name the enharmonic equivalent for the given note

A# F Db A O E#
C# Fb Ab ] Gb
Eb Bb D# | ” O B#E ¢l
2. On the staff below, draw the enharimonic equivalent for the'n ﬂi eQ ynder the
staff using quarter not ﬂ /‘/\
/N | ] \_Z
/ [
i / [
~_ ~ /) /
</
G & Ab = Bb C# b| | A# G#
3. Circle the pairs of enharmonic¢s re correct in the sets below.
C# Db #1Fb # Ab GbF# CbB Gb A#  Eb D#

!
|




Counting Sixtzenth Notes in 678
How sixteenth notes are counting in 6/8 time signatures depends on the tempo of

the piece. If the tempo is slower and every eighth note is receiving the pulse, the
sixteenth notes would be counted:

l +2 +3 + 4+ 5+16
(notice the different types of beaming thia ban| oce

ulse the sixteent

19%

If the tempo is faster and the dotted quarter i$ i@g th
notes could be counted:

I 11711

1Wta2 ta la tale ta

~
Y

1. Count the followi ] . O
Adagio m
avs _ /)
. I/ ~ ]
7
’ J/ Sa

2. Court the following rhythm. O

Allegro ﬂ

NI

ot
|11
N

o >

N

I L
O\v 7 s ®

3. Hown bedts does a sixteenth note receive in a fast 6/8 time signature?

4. many beats does a sixteenth note receive in a slow 6/8 time signature?



Rhythms in 378,978, and 1278

Time signatures of 3/8, 6/8, 9/8, and 12/8 are all compound time signatures since in a
faster tempo, the beat (the dotted quarter note) is divided into three parts. Counting
rhythms in 3/8, 9/8, and 12/8 time follow the same formula as the rhythmgm 6/8 time.

The difference in both tempos is the total number of beats per measure.[ Thip table helps
to compare all of these compound time signatures. (T
N
Time Signature Fast Tempo f Sl(fniv /Tfﬂlﬁf)o

3/8 1 beat to a measurg 3 beht¥'th 4 measure

6/8 2 beats to a measure 6 béats'to a measure

9/8 3 beats to #mgagure Y beats to a measure

12/8 4 beats toja I@ea/sﬁe beats to a meagtire

1. Count the following rhythm.

V
) @ sl _

H\\\
N
@
Y
.

2. Countt e@ ythm.
Largo
il A

) ) /1 | / o2 |

~

y AW [ | ]
) H _i‘ _‘ 1 f a S '_._

3. Count the fo}ﬂkwi i

Allegro
[y Y iga =g — = v i \
awi | - Y 1. i
& ‘—‘i @ | S =D
= \ > L A -




Key Signatures—Review
Name the following sharps and flats in the key signatures and then tell which
major AND minor scales to which that key signature belongs. Remember that the
name of the minor key signature is three half steps lower than the major
signature.

ANIY
Y

F, C, and G wqu arp
Key of A major, E or

Name the sharps or flats in the

.

~ O

QGE
I:a
Tl




Finger pattzrn ¥4 in Fourth Position, Part Ong

Finger pattern 4 (H3/augmented) can also be found in fourth position. The
following exercises include finger pattern 4 in fourth position where first finger

would be located on L4.
Fill in the note names on all four strings in fourth position.

\firger, 4th position/
14, 1% position

>

=X

am
s VI

N

> \

o[\




A A A K




Finger pattern #3 in Fourth Position
Finger pattern 3 (L1/augmented) can also be found in fourth position. The
following exercises include finger pattern 3 in fourth position where first finger

would be located on L4.
Fill in the note names on all four strings in fourth position.

A A A

nger, 4th position/
14, 1% position

a |\




Two Octave Scales

1. Write the G major two octave scale ascending and descending using dotted half
notes. Include your clef sign and label the notes below the staff. A/\

i

/I/

2. Write the C major two oftave ascending and descendi

c
Include your cl:f/si%n\a nOl bel the notes below the staff.
i |

N\ N 77 U]
77 7Y 7
Y7~ 77—
/Cj’V(J//\) A4 7
-4 71
\\g V/

-

N/ N\ /

3. In the abovetwo sdales, write the fingerings and positions above the notes as you
would| plax thém o ur instrument. Label every note.

J
\/ 21




The Chronmatic Scals

A chromatic scale has a total of twelve notes separated each by a half step. When
the scale ascends, sharps are used. When the scale descends, flats are used. Be
cautious of the natural half steps between E-F and B-C. Notice that this iAs/V\ERY
different from a major or minor scale. r

D" A /1

ATy

| 1HE
BT
—1
é

| 108

D) cﬂ-*#i_‘

N
¢

1. Write an ascending chromatic scale sta pe using whole notes

-

L o>
i =

0\ A4 /

: Al

2. Write a descending chrpﬂ%ﬁc starting on open E using | te
A ) ]
/[ N ! A
Vi /
/[ T / N \
A / [/ \

' /
3. Wri c ati¢ scalg ascending AND degcend nQ tarting on open D

N\ d|
\ [ 1/ 1 / 1\ |/ /
N I A [ A /
) I/ [ /] /
Al [\ / VAN N Vi AN
v @

4. How many notes are romatic scale?
5. What is the half st¢p/whdle step pattern used in a chromatic scale?

6. hgn t@l ats be used in a chromatic scale?

7. should sharps be used in a chromatic scale?

22



Mare Lhromatics and Enharnmonies

|

!
0
.
5
*

instrument. Write the names of

7y
&
.
fb
.

write “A#/Bb” and not just “Bb”.

4.!‘

ample,

< .@O.Q

ics where applicable. For ex

<boox OO0

23

Fill out the chromatic fingering chart below for your

enharmon




More Lhromaties and Enharmonies in Position

Fill out the chromatic fingering chart below for your instrument from the lowest note up
to the harmonic on each string. Write the names of enharmonics where applicable. For
example, write “A#/Bb” and not just “Bb”.

A A ﬂ@

# ;Jb‘ g

" Q L2 &
0y 0 &
lne

)
)

t |
ol
)

armonic Harmonic Harmonic

)

9000007
=

r—

L

N—
UONTS0] pug?

=
ORE
A O
OO
==

T
uonIsod PIg

uonisod Yiy

uonisod [ic

OO0

OC

|\




Matching Notes in position
From the following diagram in first position, transfer the notes with an “x” to their

correct places on the third position diagram at the bottom. Use note names in the
diagram.

TANRVANRANRAN

Key of Dmgjor

A

\Q

& 1* finger, 3" position

il

25




Matching Notes in position

From the following diagram in first position, transfer the notes with an “x” to their

correct places on the third position diagram at the bottom. Use note names in the
diagram.

VANRVANRWANRWAY

X

OO

g & 1* finger, 3" position

C Ye—t )
S W
()
-/




Two Octave Scales, Part Two

1. Write the F major two octave scale ascending and descending using dotted half

notes. Include your clef sign and label the notes below the staff.

A
i

[

[

-\_—\

/

/

2. In the above scale, write fi
would play them u

3. Wri
starting o\

I
1
i A
S
erings and positions abgve the notes-as you

ument. Label every ote.O

notes.

gand!descending in whole notes

27



Triplets

Sometimes in a simple time signature, a subdivision of three can occur. When this
happens, they are designated as triplets with a “3” placed above or below the set of notes.
Here is an example showing how they would be counted:

1 + 2 +?+a4lalf

3 m L oy i) —

M
:/

2. Count the/fell

~
=
-
2

|-
l

/

3. Count the f(}l"l?wié T @ m.

3 —_
1 < — 3
# 3 V‘ | | — I
[ ] | 1/ | ] A ]

w— I/ \\| ' | & . ] _i\/

\
o\

|

I
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EE




Conmplex Time Signature

When a time signature has a mixture of compound and simple time signature elements
and does not fit into one category it is often called complex, irregular, or asymmetric.

ﬁ__

I(+) 2 1a le

Part of the measure has a subdivision of two (sin
subdivision of three (compound time). Cony
with the quarter note or dotted quarter note r¢
receiving the pulse could still occur.
1. First mark a star over the miaj ts i
rhythm.

n

D

ple i
time $1
wiing the

measures, then

)
gn

P1

il

of the measure has a
s are usually counted
bhth note

pulse; however, the ef}

cpun t

llowing

.

D\ v

// II ~ & A | //
= i !Ay//n «/  — 7Y \\f P S i i
2. Firs er the main beats in the me uQ , then count the following
rhy
7 o — :
Koo " — |

O

3. Firstia ar overl the main beats in the measure, then count the following
rhyt
O puem——— pu——— |
I\ 1\ / \l J . I
H_A\ta_/._._. —g— - — . E
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Rhythm Lounting Review

1. Count the following rhythm.

o | o — — I — a i .-.1
! & — ;ﬁ_d' S : |/A Y - o
2. Count the following rhythm.
Allegretto O
T —— s —
ﬂl | | | i B A 7
3. Count the follovﬂvi/}ﬁky @
i /)
PN ﬂ — . —
7 i | e ¥ ! ) — =
& it S i U/ A D dI'_‘_'—d—q:
4. Count the following rhythm. ﬂ
[ ] i . /'\\ 'P\ [N 3
7 O )\/ [ » P S
5. Cau to llowingfhythm.
\ T |
A s e e
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