
 
 

 
Bibliographie KING LEAR 

 
 

 
Pierre ISELIN & François LAROQUE 

 
 

 

               Sir Henry Irving as Lear 

 

 
BIBLIOGRAPHIES 
 
1) BUSHNELL, Rebecca W., King Lear, and Macbeth, 1674-1995. An annotated bibliography, Pegasus 
Shakespeare bibliographies, Binghamton, N.Y., Medieval and Renaissance Texts & Studies, 1996. 
2) CHAMPION, Larry S., King Lear: An Annotated Bibliography, 2 vols., New York & Londres, Garland 
Publishing, 1980; 
3) TANNENBAUM, S.A., Shakespeare’s King Lear: A Concise Bibliography, New York, 1940; 
4) WELLS, Stanley ed., Shakespeare. A Bibliographical Guide, Oxford, Oxford University Press, 1990, (King 
Lear, 241-58); 
 
 
ÉDITIONS ANGLAISES 
 
5) FOAKES, R.A., King Lear, Londres, Thomas Nelson & Sons, 1997, rept Thomson Learning, (The Arden 
Shakespeare), Londres, 2000 [édition pour l’écrit]; 



 
 
 
 

2 

6) GREENBLATT, Stephen (with Walter Cohen, Jean E. Howard, Katharine Eisaman Maus), ed., The Norton 
Shakespeare, New York, Norton, 1997 (The History of King Lear/The Tragedy of King Lear/King Lear. A 
Conflated Text, Stephen Greenblatt ed., 2307-2553); 
7) HALIO, Jay L., The Tragedy of King Lear, Cambridge, Cambridge University Press (1992), 2005; 
__________, The First Quarto of King Lear, Cambridge, Cambridge University Press, 1994; 
8) HUNTER, G.K., King Lear, Harmondsworth, New Penguin Shakespeare, 1972 [édition pour l’oral de 
l’agrégation]; 
9) IOPPOLO, Grace, King Lear, Norton Critical editions, 2007; 
10) MUIR, Kenneth, King Lear, Londres, Methuen (The Arden Shakespeare), (1972), 1984; 
11) WELLS, Stanley & Gary Taylor eds., William Shakespeare. The Complete Works, Oxford, Oxford 
University Press, 1986. 
 
 
ÉDITIONS FRANÇAISES 
 
12) DÉPRATS Jean-Michel trad ., et Gisèle Venet (préface et édition critique), Shakespeare, Le roi Lear, Paris, 
Gallimard, Folio Théâtre, 1993. 
 
 
ÉDITIONS BILINGUES 
 
13) DÉPRATS Jean-Michel et Gisèle Venet eds., Le roi Lear, texte établi par Gisèle Venet et Line Cottegnies, 
présenté et annoté par Robert Ellrodt, Shakespeare. Tragédies II, Œuvres complètes vol. 2, Paris, Gallimard, 
2002. 
14) LEYRIS, Pierre et Henri Evans eds., Le roi Lear. Œuvres complètes de Shakespeare, tome 9, Paris, Club 
Français du Livre, 1967. Traduction Armand Robin, préface de B.L. Joseph, 517-51 ; 
15) MALAPLATE Jean, trad. Shakespeare. Le Roi Lear, (Préface de Marie-Thérèse Jones-Davies, édition 
bilingue préparée par François Heurtematte), Paris, José Corti, 1993 [présente les deux textes anglais de l’in-
quarto et de l’in-folio sur la même page et donne la traduction française en vis à vis] ; 
16) MONTSARRAT, Gilles, trad. et ed.,  Le roi Lear, in Michel Grivelet et Gilles Montsarrat eds., William 
Shakespeare. Œuvres complètes, Tragédies II, Paris, Robert Laffont (éditions Bouquins), 1995 ; 
 
 
SOURCES  
 
17) BULLOUGH, Geoffrey, Narrative and Dramatic Sources of Shakespeare’s Plays, Londres, Routledge and 
Kegan Paul, 1973, 8 vols., VII, (King Lear, 269-420);  
18) DUBU, Jean, “De Leir à Lear: Mise en texte et mise en scène d’une légende et d’une politique”, in Marie-
Thérèse Jones-Davies ed., Du texte à la scène (Actes du congrès de la Société Française Shakespeare 1982), 
Paris, Jean Touzot, 1983, 35-47 ; 
19) IOPPOLO, Grace, A Literary Sourcebook. William Shakespeare, King Lear, Londres, Routledge, 2003 
20) MACINTYRE, Jean, “Doctor Faustus and the Later Shakespeare”, Cahiers Élisabéthains N°29 (avril 1986), 
27-37; 
21) MUIR, Kenneth, The Sources of Shakespeare’s Plays, Londres, Methuen, 1977 [King Lear, 196-208]; 
22) ____________, “Samuel Harsnett and King Lear”, Review of English Studies, New Series 2 (1951), 11-21. 
 
 
OUVRAGES SUR LA TRAGÉDIE SHAKESPEARIENNE 
 
23) BAYLEY, John, Shakespeare and Tragedy, Londres, Routledge & Kegan Paul, 1981, [“The King’s Ship”, 
7-48; “The Natures of Death”, 49-73]; 
24) BRADLEY, A. C., Shakespearean Tragedy, (1904), Londres & Basingstoke, Macmillan, 1974 [“King Lear”, 
198-276];** 
25) LERNER, Laurence ed., Shakespeare’s Tragedies. An Anthology of Modern Criticism, Harmonsdworth 
(1963), 1984 [Inclut John Keats, “On sitting down to read King Lear once again”, 127; George Orwell, “The 
moral of King Lear”, 128-29; G. Wilson Knight, “King Lear and the Comedy of the Grotesque”, 130-46; J. 
Stampfer, “The Catharsis of King Lear”, 147-60; William Frost, “Shakespeare’s Rituals and the Opening Scene 
of King Lear”, 161-169]; 



 
 
 
 

3 

26) MARIENSTRAS, Richard, Shakespeare au XXIe siècle. Petite introduction aux tragédies, Paris, Editions de 
Minuit, 2000; 
27) McALINDON, T., Shakespeare’s Tragic Cosmos Cambridge, Cambridge University Press, (1991), 1996 
[‘King Lear’, 158-196] ; 
28) McEACHERN, Claire ed., The Cambridge Companion to Shakespearean Tragedy, Cambridge, Cambridge 
University Press, 2002 [‘Religion and Shakespearean Tragedy’, ‘King Lear’, 95-102] ; 
29) WILSON KNIGHT, George, The Wheel of Fire. Interpretations of Shakespearian Tragedy, Oxford, Oxford 
University Press (1930), réed. Londres, Methuen, 1972 [“King Lear and the comedy of the grotesque”, 160-76; 
“The Lear Universe, 177-206]; 
 
OUVRAGES CONSACRÉS À LA PIÈCE  
 
30) BONHEIM, H., The King Lear Perplex, San Francisco, University of California Press, 1960; 
30bis) BRAILOWSKY, Yan, William Shakespeare. King Lear, Paris, éditions Sedes, 2008; 
31) BROOKE, Nicholas, Shakespeare: King Lear, Studies in English Literature N°15, Londres, Edward Arnold, 
1963; 
32) DANBY, John F., Shakespeare’s Doctrine of Nature. A Study of King Lear, Faber & Faber (1948), 1961** 
[Un grand classique sur le contexte idéologique de la pièce] ; 
32bis) DROUET, Pascale & Pierre Iselin (dir.), « The true blank of thine eye ». Approches critiques de King 
Lear, Presses Universitaires de Paris Sorbonne, Paris 2009; 
33) ELTON, William R., King Lear and the Gods (1966), Lexington, Kentucky, 1988 [une étude essentielle qui 
a fait date];*** 
34) FLY, Richard, Shakespeare’s Mediated World, Amherst, University of Massachussets Press, 1976, [“Beyond 
extremity: King Lear and the limits of poetic drama”, 85-116] ; 
35) FOAKES, R.A., Hamlet versus Lear: Cultural Politics and Shakespeare’s Art, Cambridge, Cambridge 
University Press, 1993; 
36) FRASER, Russell A., Shakespeare’s Poetics in Relation to King Lear, Londres, Routledge & Kegan Paul, 
1962; 
37) GOLDBERG, S.L., An Essay on King Lear, Cambridge, Cambridge University Press, 1974; 
38) HAWKES, Terence, William Shakespeare: King Lear. Plymouth, England: Northcote Publishers, 1995; 
39) HEILMAN, Robert B., This Great Stage: Image and Structure in King Lear, Baton Rouge, (La.) Louisiana 
State University press, 1948;*** 
40) JORGENSEN, Paul A., Lear’s Self-Discovery, Berkeley, University of California Press, 1967 ;** 
40bis) LAROQUE, François, Pierre Iselin et Josée Nuyts-Giornal, King Lear, l’œuvre au noir, Paris, PUF, 
2008; 
41) LEGGATT, Alexander, A New Critical Introduction to Shakespeare’s King Lear, New York, Harvester 
Wheatsheaf, 1999; 
42) MACK, Maynard, King Lear in Our Time, Berkeley, University of California Press, 1965 ;* 
43) MUIR, Kenneth, Shakespeare. King Lear, Londres, Penguin (Penguin Critical Studies), 1986 ; 
44) REIBETANZ, J., The Lear World. A Study of King Lear and Its Dramatic Context, Toronto et Londres, 
Toronto University Press, 1977 ; 
45) SALGADO, Gamini, King Lear: Text and Performance, Londres, Macmillan, 1984; 
46) TAYLOR, Gary et Michael Warren eds., The Division of the Kingdoms. Shakespeare’s Two Versions of 
King Lear, Oxford, Oxford University Press, 1983 ; 
47) THOMSON, Ann, King Lear: An Introduction to the Variety of Criticism, Basingstoke, Macmillan, Atlantic 
Highlands, Humanities Press, 1998; 
48) URKOWITZ, Steven, Shakespeare’s Revision of King Lear, Princeton, Princeton University Press, 1980; 
49) WITTREICH, Joseph, “Image of that Horror”: History, Prophecy and Apocalypse in King Lear, San 
Marino, Cal., Huntington Library Press, 1984. 
 
 
OUVRAGES CONSACRANT UN CHAPITRE À KING LEAR 
 
50) ADELMAN, Janet, Suffocating Mothers: Fantasies of Maternal Origin in Shakespeare’s Plays, Hamlet to 
The Tempest, Londres, Routledge, 1992 (‘Suffocating mothers in King Lear’, 103-129) [étude féministe et 
pyschanalytique];*** 
51) AERS, David & Gunther Kress, “The Language of Social Order: Individual, Society and Historical Process 
in King Lear” in David Aers, Bod Hodge and Gunther Kress eds., Literature, Language and Society in England 
1580-1680, Dublin, Gill & Macmillan, 1981, 75-99 ; 



 
 
 
 

4 

52) BATTENHOUSE, Roy W. “Moral Experience and Its Typology in King Lear”, Shakspearean Tragedy. Its 
Art and Its Christian Premises, Bloomington, Indiana, IU Press, 1969; 
53) ________________, Shakespeare’s Christian Dimension. An Anthology of Commentary, Bloomington, 
Indiana, University of Indiana Press, 1994; 
54) BERGER, Harry, Jr., Makinng Trifles of Terrors: Redistributing Complicities in Shakespeare, Stanford, 
Stanford University Press, 1997 [“King Lear: The Lear Family Romance”]; 
55) BERRY, Philippa, Shakespeare’s Feminine Endings. Disfiguring death in the tragedies (“Cordelia’s bond 
and Britannia’s missing middle (King Lear)”, 135-66 ; 
56) BILLINGTON, Sandra, Mock Kings in Medieval Society and Renaissance Drama, Oxford, Clarendon Press, 
1991, [“Festive Tragedy”, King Lear, 205-209] ; 
57) BLOOM, Harold, Shakespeare and the Invention of the Human, New York, Riverhead Books, 1998, “King 
Lear”, 476-515; 
58) BOOTH, Stephen, King Lear, Macbeth, Indefinition and Tragedy, New Haven et Londres, 1966; 
59) BURCKHARDT, Sigurd, Shakespearean Meanings, Princeton, Princeton University Press, 1968 (“King 
Lear: The Quality of Nothing”, 237-59) ;* 
60) CAMPBELL, Lily B., Shakespeare’s Tragic Heroes, Londres, Methuen (1930), 1986 (‘King Lear. A tragedy 
of wrath in old age’, 175-207) ;* 
61) CAVELL, Stanley, Le déni de savoir dans six pièces de Shakespeare (1987), Paris, Seuil, Trad. Jean-Pierre 
Maquerlot, 1993, [ « L’évitement de l’amour. Une lecture du Roi Lear », 68-195—Texte anglais reproduit in 
ADELMAN, Janet, ed.] ;* 
62) CLEMEN, Wolfgang H., “King Lear” in The Development of Shakespeare's Imagery, Cambridge, Mass., 
Harvard UP, 1951, 133-153;* 
63) COLIE, Rosalie, Paradoxia Epidemica. The Renaissance Tradition of Paradox, Princeton (N.J.), Princeton 
University Press, 1966, (“Reason in Madness”, 461-81);** 
64) DANSON, Lawrence, Tragic Alphabet. Shakespeare’s Drama of Language, New York, Random House, 
1974 (“King Lear”, 163-97) ;** 
65) DOLLIMORE, Jonathan, Radical Tragedy. Religion, Ideology and Power in the Drama of Shakespeare and 
His Contemporaries, New York & Londres, Harvester Wheatsheaf, (1984), 1989 (“King Lear and essentialist 
humanism”), 189-203; (McLUSKIE, Kathleen, “The Patriarchal Bard: Feminist Criticism and King Lear”), 98-
108;** 
66) EAGLETON, Terry. William Shakespeare. Londres, Basil Blackwell, 1986, Ryan, “Language and Value in 
King Lear”, 84-91;* 
67) EDGAR, Irving I., Shakespeare’s Medicine and Psychiatry, New York, Philosophical Library, 1970; 
68) EMPSON, William, The Structure of Complex Words, Londres, Chatto & Windus, 1979 (“The Fool in King 
Lear”); 
69) ERICKSON, Peter, Patriarchal Structures in Shakespeare’s Drama, Los Angeles & Londres, University of 
California Press, 103-15 ;* 
70) FELPERIN, Howard, Shakespearean Representation. Mimesis and Modernity in Elizabethan Tragedy, 
Princeton, Princeton University Press, 1977, 87-106 ; « Plays  within Plays »  [analyse le lien entre la Moralité et 
les problèmes existentiels qui sont posés dans King Lear]  Ryan (Casebook), 31-47 ;*** 
71) FOAKES, R.A., Hamlet versus Lear: Cultural Politics and Shakespeare’s Art, Cambridge, Cambridge 
University Press, 1993;** 
72) GIBBONS, Brian, Shakespeare and Multiplicity, Cambridge, Cambridge University Press, 1993, 
(“Shakespeare’s ‘road of excess’, King Lear, 104-115); 
73) GOLDBERG, Jonathan, “Perspectives: Dover Cliff and the Conditions of Representation” in Shakespeare 
and Deconstruction, David M. Bergeron and G. Douglas Atkins eds, New York, Peter Lang, 1988, in Ryan,145-
157;* 
74) GOLDMAN, Michael, Shakespeare and the Energies of Drama, Princeton, Princeton University Press (“The 
Worst of King Lear ”), 94-108; 
75) GOLDSMITH, Robert Hillis, Wise Fools in Shakespeare, Ann Arbor, Michigan University Press, 1963;* 
76) GREENBLATT, Stephen, “The Cultivation of Anxiety: King Lear and his Heirs” in Learning to Curse: 
Essays in Early Modern Culture,  Londres, Routledge, 1990, Ryan, 158-179;* 
77) GRUDIN, Robert, Shakespeare and Renaissance Contrariety, Berkeley & Londres, University of California 
Press, 1979 (“Contrariety as Structure. The Later Tragedies. King Lear”, 137-53);* 
78) HALPERN, Richard Louis, The Poetics of Primitive Accumulation. English Renaissance Culture and the 
Genealogy of Capital, Ithaca & Londres, Cornell University Press, 1991 [“Historica Passio: King Lear’s Fall in 
Feudalism”, 215-69]; 
79) HOLLAND, Peter, ed., King Lear and Its Afterlife, Shakespeare Survey 55, Cambridge, Cambridge 
University Press, 2002[inclut Kiernan Ryan, “King Lear. A Retrospect 1980-2000”, 1-11; Richard Knowles, 



 
 
 
 

5 

“How Shakespeare Knew King Leir”, 12-35;  William O. Scott, “Contracts of Love and Affection: Lear, Old 
Age and Kingship, 36-42; Andrew Gurr, Headgear as Paralinguistic Signifier in King Lear, 43-52; Drew Milne, 
“What becomes of the broken-hearted: King Lear and the Dissociation of Sensibility”, 53-66; “John J. Joughin, 
“Lear’s Afterlife”, 67-81; “William C. Carroll, “Songs of Madness: The Lyric Afterlife of Shakespeare’s Poor 
Tom”, 82-95 ; Peter Womack, “Secularizing King Lear. Shakespeare, Tate and the Sacred”, 96-105; Janet 
Bottom, “ ‘Look on her, look”: The Apotheosis of Cordelia”, 106-113; Iska Alter, “Jacob Godin’s Mirele Afros: 
King Lear as Jewish Mother”, 114-27; Richard Foulkes, “How Fine a Play was Mrs Lear’: The Case for Gordon 
Bottomley’s King Lear’s Wife”, 128-38; Richard Proudfoot, “Some Lears”, 139-52; R.A. Foakes, “King Lear 
and Endgame”, 139-52; Thomas Cartelli, “Shakespeare in Pain: Edward Bond’s Lear and the Ghosts of 
History”, 159-69; Mark Houlahan, “ ‘Think about Shakespeare’: King Lear in Pacific Cliffs”, 170-80]; 
80) HOLLOWAY, John, The Story of the Night, Londres, Routledge & Kegan Paul (1961), 1965, (“King Lear”), 
75-98;* 
81) HUNTER, Robert G., Shakespeare and the Mystery of God’s Judgments, Athens (Ga), The University of 
Georgia Press, 1977 [analyse les liens entre la Moralité et King Lear];** 
82) IOPPOLO, Grace, Revising Shakespeare, Cambridge Mass.,  Harvard University Press, 1991; 
83) KAHN, Coppélia, “The Absent Mother in King Lear”in Rewriting the Renaissance, Margaret Ferguson, 
Maureen Quilligan and Nancy Vickers eds, Chicago, Chicago University Press, 1986, Ryan, 92-113;** 
84) KENDALL, Gillian Murray, “Ritual and Identity: The Edgar-Edmund Combat in King Lear” in Linda 
Woodbridge and Edward Berry eds., True Rites and Maimed Rites. Ritual and anti-Ritual in Shakespeare and 
His Age, Urbana & Chicago, University of Illinois Press, 1992, 240-55; 
85) KERMODE, Frank, The Sense of An Ending: Studies in the Theory of Fiction, Oxford, Oxford University 
Press, 1996;** 
86) _____________, Renaissance Essays, Londres, Routledge & Kegan Paul (1971), 1973, “Survival of the 
Classic”, 164-80; 
87) _____________, Shakespeare’s Language, Londres, Penguin Books, 2000 (‘King Lear’, 183-200); 
88) KERNAN, Alvin, Shakespeare, The King’s Playwright. Theater in the Stuart Court, 1603-1613, “The True 
King: Lear, Whitehall, Christmas 1606”, New Haven et Londres, Yale UP, 1995, 89-105; 
89) KOTT, Ian, Shakespeare Our Contemporary, Londres, Methuen (1964), 1975 (‘King Lear’, or Endgame), 
100-133;* 
90) LIEBLER, Naomi Conn, Shakespeare’s Festive Tragedy. The Ritual foundation of Genre, Londres, 
Routledge,1995 ( “In Double Trust : Structures of Civilization in King Lear and Macbeth”), 195-223; 
91) LONG, Michael, The Unnatural Scene. A study in Shakespearean tragedy, Londres, Methuen, 1976 (“King 
Lear: The metaphysic of the spring”, 158-219) ;* 
92) McELROY, Bernard, Shakespeare’s Mature Tragedies, 1973, Princeton University Press (“King Lear: The 
Tempest in the Mind ”, 145-205;* 
93) MCFARLAND, Thomas, “The Image of the Family in King Lear” in Lawrence Danson ed., On King Lear,  
Princeton,  NJ, Princeton UP,  91-118;* 
94) MCLUSKIE, Kathleen, “The Patriarchal Bard, Feminist Criticism and Shakespeare: King Lear, and Measure 
for Measure”, in Political Shakespeare: New Essays in Cultural Materialism, Johathan Dollimore and Alan 
Sinfield eds,  Manchester, Manchester UP, 1985, Ryan, 48-59;** 
95) MACK, Maynard, Everybody’s Shakespeare: Reflections: Chiefly on the Tragedies, Lincoln et Londres,  
Nebraska UP, 1993, “We Came Crying Hither” King Lear, 151-181 ;** 
96) MARCUS, Leah, “Retrospective: King Lear on St. Stephen’s Night, 1606,” in Puzzling Shakespeare: Local 
Reading and its Discontents, Berkeley, Ca, et Londres, UC Press, 1988, in Ryan, 114-129;* 
97) MARGOLIES, David, Monsters of the Deep: Social Dissolution in Shakespeare’s Tragedies, Manchester 
and New York, Manchester University Press, 1992, 14-42, 68-79;* 
98) MILWARD, Peter, Biblical Influence in the Great Tragedies, (Tokyo, 1985), rept Bloomington, Indiana 
University Press, 1987;* 
99) MIOLA, Robert, Shakespeare and Classical Tragedy. The Influence of Seneca, Oxford, Clarendon Press, 
Oxford, 1992 (“Senecan Furor”, King Lear, 143-74);* 
100) MORRIS, Harry, Last Things in Shakespeare, Florida State University Press, 1985 ( “The Great Doom’s 
Image”), 115-62; 
101) MUIR, Edwin, “The Politics of King Lear”, Essays on Literature and Society, Cambridge Mass., Harvard 
University Press, 1965; 
102) MURPHY, John Leo, Darkness and Devils: Exorcism and King Lear, Athens (Ga), Ohio University Press, 
1984; 
103) NEVO, Ruth, Tragic Form in Shakespeare, Princeton, Princeton UP, 1972, “King Lear”, 258-305;* 
104) PATTERSON, Annabel, Shakespeare and the Popular Voice, Londres, Basil Blackwell, 1989, in Ryan, 
130-144; 



 
 
 
 

6 

105) RACKIN, Phylis,  Shakespeare's Tragedies, New York, Frederick Ungar, 1978, “The Tragedies: King 
Lear.” 86-106;* 
106) ROCHE, Thomas P., Jr., “Nothing Almost Sees Miracles”: Tragic Knowledge in King Lear”, in Lawrence 
Danson ed., On King Lear, Princeton, NJ, Princeton UP, 136-162; 
107) ROSEN, Alan, Dislocating the End: Climax, Closure and the Invention of the Genre, New York, Lang, 
2001; 
108) RYAN, Kiernan, Shakespeare, Atlantic Highlands, NJ, Humanities Press International, 1989, “King Lear, 
The Subersive Imagination”, 73-83;* 
109) SANDLER, Robert, ed., Northorp Frye on Shakespeare, New Haven & Londres, Yale University Press, 
1986 (‘King Lear’, 101-119); 
110) SIEMON, James R., Shakespearean Iconoclasm, Berkeley, Los Angeles & Londres, University of 
California Press, 1985, “‘Turn our impressed lances in our eyes’: Emblem and Iconoclasm in King Lear”, 246-
77 ; 
111) SPENCER, Theodore, Shakespeare and the Nature of Man, New York et Londres, Collier-Macmillan, 
1949;* 
112) SCHELL, Edgar, “Strangers and Pilgrims: From The Castle of Perseverance to King Lear”, Chicago & 
Londres, Chicago University Press, 1983, (“King Lear”, 181-95) [lien entre la pièce et le thème du pèlerinage 
dans la Moralité]; 
113) TENNENHOUSE, Leonard, Power on Display: The Politics of Shakespeare's Genres. Londres, Metheun, 
1986,  “The Theatre of Punishment”, 60-72;** 
114) TRAVERSI, Derek, An Approach to Shakespeare, 2 vols., II (Troilus and Cressida to The Tempest), 
Londres, Hollis & Carter, 1969, 146-71; 
115) TURNER, John, ‘King Lear’ in Graham Holderness, Nick Potter and John Turner, Shakespeare: The Play 
of History, Londres, Macmillan, 1988, 85-118;* 
116) UHLIG, Claus, “Contemporary Versions of King Lear” in John M. Mucciolo ed. (with the assistance of 
Steven J. Doloff and Edward A. Rauchut), Shakespeare’s Universe. Renaissance Ideas and Conventions. Essays 
in honour of W.R. Elton, Scolar Press, 1996, 268-283; 
117) WELSFORD, Enid. The Fool. His Social and Literary History. New York,  Farrar and Rinehart, 1936, 
“The Court-Fool in Elizabethan Drama”, 103-118. 
118) WILSON, Richard, Secret Shakespeare. Studies in theatre, religion, resistance, Manchester, Manchester 
University Press, 2004, “A Winter’s Tale. King Lear in the Pennines”, 271-93;* 
119) WOODBRIDGE, Linda, Vagrancy, Homelessness, and English Renaissance Literature, Urbana, University 
of Illinois Press, 2001, “King Lear”, 205-37. 
 
RECUEILS D’ARTICLES 
 
120) ADELMAN, Janet ed., Twentieth Century Interpretations of King Lear, Englewood Cliffs, N.J., Prentice 
Hall, 1978; [inclut Barber, C. L., “On Christianity and the Family: Tragedy of the Sacred”, 117-119; Booth, 
Stephen, “On the Greatness of King Lear,” 98-113; Cavell, Stanley, “The Avoidance of Love: A Reading of 
King Lear,” 70-87; Danby, John F., “Edmund and the Two Natures,”, 50-55]; 
121) BLOOM, Harold, King Lear, New York, Chelsea House, 1992; 
122) COLIE, Rosalie et F.T. Flahiff, Some Facets of King Lear: Essays in Prismatic Criticism, Londres, 
Heinemann, 1974 [inclut: Sheldon P. Zitner, “King Lear and Its Language”, 3-22; Bridget Gellert Lyons, “The 
subplot as simplification in King Lear”, 23-38; John Reibetanz, “Theatrical emblems in King Lear”, 39-57; 
Thomas Van Laan, “Acting and action in King Lear”, 59-75; Maurice Charney, “‘We put fresh garments on 
him’: Nakedness and clothes in King Lear”, 77-88; F.D. Hoeniger, “The artist exploring the primitive: King 
Lear”, 89-102; W.F. Blisset, “Recognition in King Lear”, 103-16; Rosalie L. Colie, “The energies of endurance: 
Biblical echo in King Lear”, 117-44; Martha Andersen, “‘Ripeness is all’: Sententiae and commonplaces in King 
Lear”, 145-68; Nancy R. Lindheim, “King Lear as pastoral tragedy”, 169-84; Rosalie L. Colie, “Reason and 
need: King Lear and the ‘crisis’ of the aristocracy”, 185-219; F.T. Flahiff, “Edgar: Once and future king”, 221-
37.]*** 
123) DANSON, Lawrence ed., On King Lear, Princeton, Princeton University Press, 1981 [inclut Alan B. 
Kernan, “King Lear and the Shakespearian pageant of history”, 7-24; Michael Golam, “King Lear. Acting and 
Feeling, 25-46; G.E. Bentley, “Shakespeare, the King’s Company and King Lear”, 47-60; “The Poetics of King 
Lear”, 61-90; Thomas McFarland, “The Image of the Family in King Lear”, 91-118; Lawrence Danson, “King 
Lear  and the Abyss”, 119-35; Thomas P. Roche Jr., “Tragic Knowledge in King Lear”, 136-62; David Selzer, 
“King Lear in the Theater”, 163-85]; ** 
124) HALIO, Jay L., Critical Essays on King Lear, New York, G.K. Hall, Simon and Schuster, Londres, 
Prentice-Hall International, 1996; [inclut : “R.B. Foakes, “The Texts of King Lear”, 21-34; Michael J. Warren, 



 
 
 
 

7 

“Quarto and Folio King Lear and the Interpretation of Albany and Edgar, 35-47; Gary Taylor, “The War in King 
Lear”, 48-58; Jay L. Halio, “The Transmission of the Texts”, 59-71; F.D. Hoeniger, “The Artist exploring the 
Primitive: King Lear”, 75-87; Stephen Greenblatt, “Shakespeare and the Exorcists”, 88-121; Kathleen 
McCluskie, “The Patriarcal Bard: Feminist Criticism and King Lear”, 139-148; Thomas Roche, JR., “ ‘Nothing 
Almost Sees Miracles’: Tragic Knowledge in King Lear”, 149-69; John Reibetanz, “The Gloucester Plot and Its 
Function”, 170-179; Alexander Leggat, “Problems and Choices in Producing King Lear”, 183-196; Marvin 
Rosenberg, “Lear Enters”, 197-206; Lois Potter, “Macready, the Two-Text Theory, and the RSC’s King Lear”, 
207-215; H.R. Coursen, “Lear and Cordelia”, 216-26.] *** 
125) KERMODE, Frank ed., Shakespeare’s King Lear: A Casebook, Londres, Macmillan, 1969, réed. (édition 
revue et corrigée), 1992;* 
125bis) LEMERCIER-GODDARD, Sophie, King Lear de William Shakespeare, Paris, éditions du Temps, 
2008;  
125ter) LEMONNIER-TEXIER, Delphine et Guillaume Winter, Lectures du Roi Lear de William 
Shakespeare, Presses Universitaires de Rennes, 2008 ; 
126) MUIR, Kenneth and Stanley Wells, eds. Aspects of King Lear: Articles Reprinted from Shakespeare 
Survey, Cambridge, Cambridge UP, 1982;* 
127) MUIR, Kenneth, ed. King Lear. Critical Essays, New York et Londres, Garland, 1984. [Inclut Knight, G. 
Wilson. “King Lear and the Comedy of the Grotesque,” 83-101; Knights, L. C. , “King Lear”, 165-187; Orwell, 
George, “Lear, Tolstoy and the Fool”, 119-136];* 
128) RAY, Robert H. ed., Approaches to Teaching Shakespeare’s King Lear, New York, MLA, 1986; 
129) RYAN, Kiernan ed., King Lear, Houndmills, Basingstoke & Londres, New Casebooks, 1993. [Inclut 
Arnold Kettle, “The Humanity of King Lear”, 17-30; Howard Felperin, “Plays within Plays”, 31-47; Kathleen 
McCluskie, “The Patriarchal Bard: Feminist Criticism and King Lear”, 48-59; Leonard Tennenhouse, “The 
Theatre of Punishment”, 60-72; Kiernan Ryan, “King Lear: The Subversive Imagination”, 73-83; Terry 
Eagleton, “Language and Value in King Lear”, 84-91; Coppélia Kahn, The Absent Mother in King Lear”, 92-
113; “Retrospective: King Lear on St Stephen Night, 1606”, 114-29; Annabel Patterson, “The Popular Voice of 
King Lear”, 130-44;  Jonathan Goldberg, “Perspectives: Dover Cliff and the Conditions of Representation, 145-
157; Stephen Greenblatt, “The Cultivation of Anxiety: King Lear and his Heirs”, 158-179];*** 
130) SHAKESPEARE CRITICISM, vols. 2, 11, 31, 46, & 61 [numéros consacrés à King Lear et reproduisant des 
articles et des chapitres d’ouvrages déjà publiés]. 
130bis) SUHAMY, Henri, William Shakespeare. King Lear, Paris, Ellipses, 2008; 
131) YOUNG, David, ed. Shakespeare’s Middle Tragedies. A Collection of Critical Essays, Englewood Cliffs, 
NJ, Prentice-Hall, 1993;* 
 
 
 
ARTICLES 
 
132) ALPERS, Paul J.,  “King Lear and the Theory of the ‘Sight Pattern’” in Reuben A. Brower and Richard 
Poirier eds. In Defense of Reading. A Reader’s Approach to Literary Criticism, New York, Dutton & Co; 
133) BARISH, John A.. & Marshall Waingrow, “Service in King Lear”, Shakespeare Quarterly IX (1958), 347-
55;* 
134) BARTON, Ann, “Shakespeare and the Limits of Language”, Shakespeare Survey, 24 (1971), 19-30;* 
135) BLACK, James, “King Lear: Art Upside Down”, Shakespeare Survey 33 1980, 35-42;* 
136) BLAU, Herbert, “A Subtext Based on Nothing”, The Tulane Review, vol. 18, N°2 (Winter, 1963), 122-132; 
137) BOWERS, Fredson, “The Structure of King Lear”, Shakespeare Quarterly, vol. 31, N° 1 (Spring, 1980), 7-
20;* 
138) BURCKHARDT, Sigurd & Emily Leider, “Plainness of Style in King Lear”, Shakespeare Quarterly, vol 
21, (1970), 45-53;** 
139) CALDERWOOD, James L., “Creative Uncreation in King Lear”, Shakespeare Quarterly, vol 37, N°1 
(Spring, 1986), 5-19;** 
140) CAMPBELL, O. J., “The Salvation of Lear”, ELH XV (1948), 93-109; 
141) CARROLL, William C., “The Base Shall Top Th’Legitimate”: The Bedlam Beggar and the Role of Edgar 
in King Lear”, Shakespeare Quarterly 38 N° 4 (Winter 1987), 426-41;* 
142) CRAIG, Hardin, “The Ethics of King Lear”, Philological Quarterly IV (1925), 97-109; 
143) DE GRAZIA, Margreta, “The Ideology of Superfluous Things: King Lear as period piece” in Margreta de 
Grazia, Maureen Quilligan and Peter Stallybrass eds., Subject and Object in Renaissance Culture, Cambridge, 
Cambridge Université Press, 1996, 17-42; 



 
 
 
 

8 

144) DODD, William, “Impossible Worlds: What Happens in King Lear Act I, Scene 1?”, Shakespeare 
Quarterly, vol. 50,  N°4 (Winter, 1999), 477-507; 
145) DUMOULIÉ, Camille, “Fureurs: Trois pères furieux”, La nouvelle revue française 512 (1995), 83-102 ;* 
146) ELLRODT, Robert, “Self-consistency in the characters in King Lear”, The Ben Jonson Journal, vol.13, 
2006;* 
147) __________, «  Délire et lucidité dans Le Roi Lear », Op. Cit. , (novembre 1994);* 
148) EVERETT, Barbara, “The New King Lear”, Critical Quarterly 2 (1960), 325-339;*** 
149) FLAHIFF, F.T., “Lear’s Map”, Cahiers Élisabéthains N°30 (octobre 1986, 17-33 ;* 
150) FLY, Richard M., « Revelations of Darkness. The Language of Silence in King Lear”, Bucknell Review 20, 
73-92; 
151) FOAKES , R.A., “French Leave, or Lear and the King of France”, Shakespeare’s Survey 49 (1996), 217-
23; 
152) ___________, “King Lear: monarch or senior citizen?” in Elizabethan Theater. Essays in Honor of S. 
Schoenbaum, ed. Brian Parker and Sheldon P. Zitner, Newark, Delaware, 1996, 271-89; 
153) FREUD, Sigmund, “The three caskets” in  Papers on applied psycho-analysis Collected Papers vol IV, The 
Hogarth Press, (1925);* 
154) FROST, William “Shakespeare’s Rituals and the Opening Scene of King Lear”, in Lerner, Laurence ed., 
161-169]; 
155) GARDNER, Helen, “King Lear”, John Coffin Memorial Lecture, Londres, 1967; 
156) GARNIER, Marie-Dominique, “At the frank heart of King Lear : Shakespeare’s French as a Second 
Language” in Ann Lecercle et Yan Brailwosky eds., Langue et altérité dans la culture de la Renaissance, 
Presses Universitaires de Paris X, 2008, pp. 77-86 ; 
157) GRAHAM, Kenneth J.E., “Without the form of justice”: Plainness and the Performance of Love in King 
Lear”, Shakespeare Quarterly vol. 42, N° 4 (Winter, 1991), 438-61; 
158) HATTAWAY, Michael,  “The Story of Gloucester in King Lear, or How not to do it” in François Laroque 
ed., The Show Within: Dramatic and Other Insets. English Renaissance Drama (1550-1642), Collection Astraea, 
Montpellier, 2 vol., II, 217-33 ;* 
159) HAWKES, Terence, “Lear’s maps: a general survey”, Deutsche Shakespeare Gesellschaft West Jachbuch 
(1989), 134-47; 
160) HENDERSON, W.B. Drayton, “Montaigne’s Apologie of Raymond Sebond and King Lear”, Shakespeare 
Association Bulletin, 14 (1939), 209-15, 15 (1940), 40-54; 
161) JONES-DAVIES, Margaret, « Le procès de la raison dans Julius Caesar et King Lear » in L’Europe de la 
Renaissance (Mélanges offerts à Marie-Thérèse Jones-Davies), Paris, Jean Touzot, 1988, 365-73 ; 
162) GREENFIELD, Thelma, “The clothing motif in King Lear”, Shakespeare Quarterly 5 (1954), 281-86; 
163) KEAST, William R., “‘The New Criticism’ and King Lear”, in Russ McDonald ed., Shakespeare. An 
Anthology of Criticism and Theory 1945-2000, Blackwell, Oxford, 2004, 63-87; 
164) KIRSCH, Arthur, “The Emotional Landscape of King Lear”, Shakespeare Quarterly, vol. 39 N°2 (Summer 
1988), 154-70; 
165) LECERCLE, Ann, “La folie de Lear ou de l’inceste alimentaire”, Actes de la Société Française 
Shakespeare (1985, 1986, 1987, La folie, Shakespeare et les arts, Le tragique), 1989, 43-57;* 
166) LINVILE, Susan E., “Truth is the Daughter of Time”: Formalism and Realism in Lear’s Last Scene”, 
Shakespeare Quarterly 41 N° 1 (Fall 1990), 309-318; 
167) MACLEAN, Hugh, “Disguise in King Lear: Kent and Edgar”, Shakespeare Quarterly, vol. 11, N° 1 
(Winter, 1960), 49-54; 
168) MARKELS, Julian, “Shakespeare’s Confluence of Tragedy and Comedy: Twelfth Night and King Lear”, in 
James G. Mcmanaway ed., Shakespeare 400, New York, 1964, 75-88;  
169) MATTHEWS, Richard, “Edmund’s Redemption in King Lear”, Shakespeare Quarterly vol 26, N°1 
(Winter, 1975), 25-29; 
170) MILLER, Ronald F., “King Lear and the Comic Form”, Genre 8, 1975, 1-25; 
171) MUIR, Kenneth, “Madness in King Lear”, Shakespeare Survey 10 (1960), 30-40;* 
172)__________, “Samuel Harsnett and King Lear”, The Review of English Studies, New Series, Vol.2 N° 5 
(janvier 1951), 11-21;** 
173) NEILL, Michael, “‘In everything illegitimate’: Imagining the Bastard in Renaissance Drama”, The 
Yearbook of English Studies, vol. 23, Early Shakespeare Special Number (1993), 270-92;* 
174) NOWOTTNY, Winnifred, “Lear’s Questions”, Shakespeare Survey X (1957), 90-97; 
175) NUYTS-GIORNAL, Josée, “King Lear’s Reflection in the Mirror of Nobody: An Iconographical 
Question”, Cahiers Élisabéthains, No. 54 (octobre, 1998), 55-73;* 
176) PECHTER, Edmund, “On the Blinding of Gloucester”, ELH 45, N°2 (Summer, 1978), 181-200; 



 
 
 
 

9 

177) PYLE, Fitzroy, “Twelfth Night, King Lear and Arcadia”, Modern Language Review 43 (1948), 449-55; 
178) ROSEN, Alan, “King Lear and the Legacy of Dramatic Catastrophe”, Cahiers Élisabéthains N°48, 17-30; 
179) ROSENBERG, John D., “King Lear and His Comforters”, Essays in Criticism, 16 (1966), 135-46;** 
180) PECK, Russell A.., “Edgar’s Pilgrimage: High Comedy in King Lear”, Studies in English Literature 1500-
1900, vol. 7, N°2, Elizabethan and Jacobean Drama (Spring, 1967), 219-237; 
181) RACKIN, Phyllis, “Delusion as Resolution in King Lear”, Shakespeare Quarterly, vol. 21, N°1 (Winter, 
1970), 29-34; 
182) RYLE, Simon, “‘Lest My Brain Turn’: Lying about Dover Cliff, and Locating the Other in King Lear” in 
Ann Lecercle et Yan Brailowsky eds., Langue et altérité dans la culture de la Renaissance, Presses 
Universitaires de Paris X, 2008, pp. 59-76 ; 
183) SEARS, Jayne, “Charity in King Lear”, Shakespeare Quarterly 15 N°  (Spring, 1964), 277-28; 
184) SOELLNER, Rolf, “King Lear and the Magic of the Wheel”, Shakespeare Quarterly 35 N° 3 (Fall 1984), 
274-289; 
185) STAMPFER, J., “The Catharsis of King Lear”, Shakespeare Survey, Vol. 13 (1960), 1-10; 
186) STERN, Jeffrey, “King Lear: The Transference of the Kingdom”, Shakespeare Quarterly 41 N°1 (Fall 
1990), 299-308; 
187) TAYLER, Edward, “King Lear and Negation, ELH (1990), N°20-1, 17-39 ;** 
188) TAYLOR, Gary, “The War in King Lear” Shakespeare Survey 33 (1980), 27-34;* 
189) TROUSDALE, Marion, “A Trip through the Divided Kingdoms”, Shakespeare Quarterly, vol. 37, N°2 
(Summer, 1986), 218-223; 
190) WEST, Robert H., “Sexual Pessimism in King Lear”, Shakespeare Quarterly, vol 11, N°1 (Winter, 1960), 
50-60.* 
 
 
DÉMONOLOGIE, POSSESSION, EXORCISME 
 
191) BROWNLOW, F.W., Shakespeare, Harsnett, and the Devils of Denham, Newark, University of Delaware 
Press, 1993;*** 
192) GREENBLATT, Stephen, Shakespearean Negotiations: The Circulation of Social Energy in Renaissance 
England, Oxford, The Clarendon Press, 1988 (“Shakespeare and the Exorcists”), 94-128 ;** 
193) ________________,  Learning to Curse: Essays in Early Modern Culture, New York, Routledge, 1990 
(‘King Lear’ 131-46);* 
194) MUIR, Kenneth, “Samuel Harsnett and King Lear”, The Review of English Studies, New Series, Vol. 2,  N° 
5 (janvier 1951), 11-21;** 
195) THOMAS, Keith, Religion and the Decline of Magic: Studies in Popular Beliefs in Sixteenth and 
Seventeenth-Century England, Londres, Weidenfeld & Nicolson, 1971;* 
196) VAN DIJKHUIZEN, Jan Frans, Devil Theatre. Demonic Possession and Exorcism in English Drama, 
1558-1642, Leyde, 2003. 
 
ÉDITIONS, ÉTUDES TEXTUELLES 
 
197) IOPPOLO, Grace, Revising Shakespeare, Cambridge Mass.,  Harvard University Press, 1991; 
198) TAYLOR, Gary et Michael Warren eds., The Divisions of the Kingdoms. Shakespeare’s Two Versions of 
King Lear, Oxford, Oxford University Press, 1983 ; 
199) TROUSDALE, Marion, “A Trip throught the Divided Kingdoms”, Shakespeare Quarterly 37 N°2 
(Summer1986), 218-223; 
200) URKOWITZ, Steven, Shakespeare’s Revision of King Lear, Princeton, Princeton University Press, 1980. 
 
FAMILLE, SOCIÉTÉ 
 
201) BARBER, C. L., “On Christianity and the Family: Tragedy of the Sacred”, in  ADELMAN, Janet ed., 
Twentieth Century Interpretations of King Lear, 117-119; 
202)  BOOSE, Lynda E. , “The Father and the Bride”, PMLA 97 (1982), 325-47, Young, 207-220;* 
203) CARROLL, William C., “The Base Shall Top Th’Legitimate”: The Bedlam Beggar and the Role of Edgar 
in King Lear”, Shakespeare Quarterly 38 (1987), Young, 221-238; 
204) McFARLAND, Thomas “The Image of the Family in King Lear”, in DANSON, Lawrence ed., On King 
Lear, Princeton, Princeton University Press, 1981, 91-118;** 



 
 
 
 

10

205) McLUSKIE, Kathleen, “The Patriarchal Bard: Feminist Criticism and King Lear” in Jonathan Dollimore 
and Alan Sinfield eds., Political Shakespeare: New Essays in Cultural Materialism, Manchester, MUP, 1985, 
98-108.** 
205bis) SPRIET, Pierre, “King Lear ou la vérité du fils”, Caliban (Aspects du théâtre anglais. Hommage à 
Fernand Lagarde), N°XXI, 1984, pp. 175-90. 
 
 
FOLIE, DÉRAISON 
 
206) BILLINGTON, Sandra, Mock Kings in Medieval Society and Renaissance Drama, Oxford, Clarendon 
Press, 1991, [“Festive Tragedy”, King Lear, 205-209] ; 
207) EDGAR, Irving I., Shakespeare’s Medicine and Psychiatry, New York, Philosophical Library, 1970; 
208) FOUCAULT, Michel, Histoire de la folie à l’âge classique, Paris, Gallimard, 1972 (« Stultifera navis »), 
13-55 ; 
209) FRENCH, Carolyn S., “Shakespeare’s Folly: King Lear”, Shakespeare Quarterly, Vol. 10, N° 4 (Autumn, 
1959), 523-29; 
210) FREUND, Elizabeth, “‘Give the word’: Reflections on the Economy of Response in King Lear”, in Essays 
in Honour of A. A. Mendilow, Hebrew University Studies in Literature, Jerusalem, The Magnet Press, 1982; 
211) FUZIER, Jean, “King Lear et le théâtre de l’asile », Folie, Paris, 1984, 115-23 ; 
212) KAISER, Walter, Praisers of Folly: Erasmus, Rabelais, Shakespeare, Cambridge, Mass., Harvard 
University Press, 1963; 
213) NEELY, Carol Thomas, “‘Documents in Madness’: Reading Madness and Gender in Shakespeare’s 
Tragedies and Early Modern Culture”, Shakespeare Quarterly, 1991, vol. 42, N°3 (Autumn 1991), 315-38; 
214) ___________, “ Recent Work in Renaissance Studies: Psychlogy. Did Madness have a Renaissance ?”, 
Renaissance Quarterly, 1991, vol. 44, N° 4, 776-791; 
215) WELSFORD, Enid, The Fool. His Social and Literary History, New York, Farrar and Rinehart, 1936, 
“The Court-Fool in Elizabethan Drama”, 103-118. 
 
IMAGES 
 
216) CLEMEN, Wolfgang H., “King Lear” in The Development of Shakespeare's Imagery, Cambridge, Mass., 
Harvard UP, 1951, 133-153;* 
217) FRASER, Russell A.., Shakespeare’s Poetics in Relation to King Lear, Londres, Routledge & Kegan Paul, 
1962 [Analyse King Lear en liaison avec les images et les emblèmes de la Fortune, de l’anarchie et de l’ordre, de 
la raison et du désir, de l’apparence et de la réalité et de la rédemption]; 
218) HARGREAVES, H.A.., “Visual Contradictions in King Lear”, Shakespeare Quarterly 21 N°1 (Winter 
1970), 491-95; 
219) HEILMAN, Robert B., This Great Stage: Image and Structure in King Lear, Baton Rouge, (La.) Louisiana 
State University press, 1948;*** 
220) SOELLNER, Rolf, “King Lear and the Magic of the Wheel”, Shakespeare Quarterly 35 N°3 (Fall, 1984), 
274-289. 
 
LE TEMPS, LE CALENDRIER, L’HISTOIRE POLITIQUE 

221) CHAMPION, Larry S., “Shakespeare from Elizabethan to Jacobean.”, Tragic Patterns in Jacobean and 
Carolean Drama, Knoxville, Tennessee UP, 1977, 1961; 
222) DELANEY, Paul, “King Lear and the Decline of Feudalism”, PMLA 92 (1977), 429-440;* 
223) KERNAN, Alvin, “The True King: Lear”, in  Shakespeare, the King’s Playwright. Theater in the Stuart 
Court, 1603-1613, New Haven et Londres, Yale UP, 1995, 89-105; 
224) SOHMER, Steve, “The Lunar Calendar of Shakespeare’s King Lear”, Early Modern Literary Studies 5.2 
(September, 1999): 2.1-17 ; 
225) VENET, Gisèle, Temps et vision tragique, Paris, Presses de la Sorbonne Nouvelle, 2002. 
 
LA MUSIQUE 
 
226)  CARROLL, William C., “Songs of Madness: The Lyric Afterlife of Shakespeare’s Poor Tom”, in Peter 
Holland ed., King Lear and Its Afterlife, Shakespeare Survey 55, Cambridge, Cambridge University Press, 2002, 
82-95 ; 



 
 
 
 

11

227) HUNTER, G.K., « Words for Music in King Lear » in G.K. Hunter ed., King Lear. 
 

 
LES MYTHES, LES MONSTRES 
 
228) BATE, Jonathan, Shakespeare and Ovid, Oxford, Clarendon Press, 1993, 191-98 ;* 
229) HARDISON, O.B. Jr., “Myth and History in King Lear”, Shakespeare Quarterly 26 N°3 (Fall 1975), 227-
42; 
229bis) ISELIN, Pierre, “ ‘Strange things toward’(3.3.18-19): King Lear, ou la perspective démembrée”, Etudes 
Anglaises, Didier-Erudition Kincksieck, octobre-décembre 2008, 61/4, 400-414 ; 
230) MARGOLIES, David, Monsters of the Deep: Social Dissolution in Shakespeare's Tragedies, Manchester 
and New York, Manchester University Press, 1992, 14-42, 68-79;* 
231) MURPHY, John Leo, Darkness and Devils: Exorcism and King Lear, Athens (Ga), Ohio University Press, 
1984;* 
232) NIAYESH, Ladan, “Démons et merveilles : les peuples monstrueux dans l’oeuvre de Shakespeare” in 
Patricia Dorval ed., Shakespeare et le Moyen Âge (Actes du congrès de la Société Française Shakespeare), Paris, 
2002, 149-64 : 
233) PEYRÉ, Yves, La voix des mythes dans la tragédie élisabéthaine, Paris, CNRS éditions, 1996 ;* 
234) STARNES, D.T. & E.W. Talbert, Classical Myths and Legends in Renaissance Dictionaries, Chapel Hill, 
University of California Press, 1955. 
 
 
PHILOSOPHIE, RELIGION 
 
235) CAMPBELL, Oscar, James, “The Salvation of Lear”, ELH 15 (1948), 93-109; 
236) DOLLIMORE, Jonathan, “King Lear and Essentialist Humanism” in Radical Tragedy. Religon, Ideology, 
and Power in the Drama of Shakespeare and his Contemporaries (Second edn.), Durham, Duke UP, 1993,189-
203;** 
237) DRISCOLL, James P., “The Vision of King Lear”,  Shakespeare Studies 10 (1977), 159-89; 
238) KENNEDY, Hugh L., “King Lear: Recognizing the Ending”,  Studies in Philology 71 (1974), 371-384; 
239) MATTHEWS, Richard, “Edmund’s Redemption in King Lear”, Shakespeare Quarterly 26 (1975), 25-29; 
240) PEAT, Derek, “‘And that's true too’: King Lear and the Tension of Uncertainty’,  Shakespeare Survey 33 
(1980), 43-53;** 
241) ROSENBERG, John, “King Lear and his Comforters”, Essays in Criticism 16 (1966), 135-146.** 
 
 
MISES EN SCÈNE 
 
Théâtre 
 
242) LEGGATT, Alexander, King Lear: Shakespeare in Performance, Manchester, MUP, 1991 ; 
243) ______________, “Problems and Choices in Producing King Lear”, in Jay L. Halio ed., Critical Essays on 
Shakespeare’s King Lear, 183-196; 
244 ROSENBERG, Marvin, The Masks of King Lear, Newark, University of Delaware Press & Associated 
University Presses, Cranbury, N.J., Londres et Mississauga, Ontario,1972 [analyse synthétique de mises en scène 
de théâtre pour chacune des scènes de la pièce] ; 
245) ______________, “Lear Enters”, in Jay L. Halio ed., Critical Essays on Shakespeare’s King Lear, 197-206; 
246) Cahiers Élisabéthains (1972— Montpellier, Université Paul-Valéry) a publié de très nombreux comptes 
rendus de mises en scènes récentes de King Lear (voir index tous les dix numéros) ; 
247) Voir également l’URL ci-dessous qui donne de très nombreuses références à des comptes rendus de mises 
en scène de King Lear : 
 
http://shakespeare.berkeley.edu/index.php?option=com_content&task=view&id=76&Itemid=220 
 
 
Cinéma 
 
248) COURSEN, Herbert R., “Lear and Cordelia”, Cahiers Élisabéthains N°40 (octobre 1991), 11-20; 



 
 
 
 

12

249) DAVIES, Anthony, Filming Shakespeare’s Plays, Cambridge, Cambridge University Press, 1988 
(« Brook’s King Lear and Akira Kurosawa’s Throne of Blood », 143-66) ; 
250) ___________, and Stanley Wells, Shakespeare and the Moving Image. The plays on film and television, 
Cambridge, Cambridge University Press, 1994, [Rothwell, Kenneth S., “Representing Lear on Screen: from 
metatheatre to ‘metacinema’”, 211-233; Robert Hapgood, “Kurosawa’s Shakespeare Films: Throne of Blood, 
The Bad Sleep Well and Ran”, 234-249]; 
251) JORGENS, Jack J., Shakespeare on Film, Bloomington & Londres, Indiana University Press, 1977 (“King 
Lear: Peter Brook and Grigori Kosintzev”), 235-251; 
252) KOSINTZEV, Grigori, King Lear. The Space of Tragedy, Londres, 1977; 
253) ROTHWELL, Kenneth S., “In Search of Nothing: Mapping Lear”, in Lynda E. Boose & Richard Burt eds., 
Shakespeare. The Movie. Popularizing the plays on film, tv, and video, Londres, Routledge, 1997, 135-47. 
 
 
 
 
King Lear &  INTERNET 
 
PORTAILS D’ARTICLES 
 
Mr. William Shakespeare and the Internet 
http://shakespeare.palomar.edu/playcriticism.htm#Lear 
Université de Bâle (regroupe notamment : éditions en ligne, sources, adaptations musicales, littéraires et 
cinématographiques, critiques de représentations, critiques littéraires)  
http://pages.unibas.ch/shine/linkstraglearwf.html 
LAFONT, Agnès et Marie-Christine Munoz eds., Actes de la journée d’étude sur King Lear (Montpellier, 27 
février 2009) 
http://www.ircl.cnrs.fr/francais/publicationF/colloque_King_Lear.htm 
 
 
ARTICLES EN LIGNE 
 
Early Modern Literary Studies (EMLS) 
 
GILBERT, Anthony. “’Unaccommodated man' and his discontents in King Lear: Edmund the Bastard and 
Interrogative Puns.”,  Early Modern Literary Studies 6.2 (September, 2000): 7.1-11  http://purl.oclc.org/emls/06-
2/gilbedm.htm 
 
JACKSON, Ken. “Review of Judy Kronenfeld, King Lear and the Naked Truth.” Early Modern Literary Studies, 
6.2 (September, 2000): 10.1-5  
http://purl.oclc.org/emls/06-2/jackrev.htm 
 
SCHNEIDER, Ben Ross, Jr., “King Lear in Its Own Time: The Difference that Death Makes.”, Early Modern 
Literary Studies 1.1 (1995): 3.1-49    
http://purl.oclc.org/emls/01-1/schnlear.html 
 
SOHMER, Steve. “The Lunar Calendar of Shakespeare’s King Lear.”, Early Modern Literary Studies 5.2 
(September, 1999): 2.1-17  
http://purl.oclc.org/emls/05-2/sohmlear.htm 
 
SHAKESPEARE and Renaissance Association Of West Virginia Selected Papers (Srasp),Volume 22, 1999. 
 
SHURGOT, Michael W.,   “ ‘The Thing Itself’: Staging Male Sexual Vulnerability in King Lear” 
http://www.marshall.edu/engsr/SR1999.html#A2 
 
STOLL, Abraham.    Edgar and Kingship in the three King Lears 
http://www.marshall.edu/engsr/SR1999.html#_Edgar_and_Kingship 
 
 



 
 
 
 

13

SOURCES, TEXTES ET ADAPTATIONS 
 
British Library 
 
The Quarto of King Lear - representing the early stage history of the play? Dr Christie Carson, Royal Holloway 
University of London  
http://www.bl.uk/treasures/shakespeare/lear.html 
 
 
about: Shakespeare. 
MABILLARD, Amanda.  The Chronicle History of King Leir 
http://shakespeare.about.com/arts/shakespeare/library/weekly/aa010201a.htm 
 
 
ÉTUDES BIBLIOGRAPHIQUES  
 
MEYER, Ann R.   Shakespeare's Art and the Texts of King Lear 
http://etext.lib.virginia.edu/etcbin/toccer-
sb?id=sibv047&images=bsuva/sb/images&data=/texts/english/bibliog/SB&tag=public&part=7&division=div 
 
Titles from King Lear - A list of book and play titles derived from King Lear 
http://www.barbarapaul.com/shake/lear.html 
 
 
INTRODUCTIONS À LA PIÈCE 
 
Speak What We Feel: An Introduction to King Lear  
http://records.viu.ca/~johnstoi/eng366/lectures/lear.htm 
[A lecture prepared for English 366: Studies in Shakespeare, by Ian Johnston of Malaspina-University College, 
Nanaimo, BC. This text is in the public domain, released July 1999. It was last revised November 11, 1999] 
 
Enjoying King Lear, by Ed Friedlander M.D. 
http://www.pathguy.com/kinglear.htm 
 
 
ARTICLES DIVERS 
 
Lobb, Edward, “The Turn of the Screw, King Lear and Tragedy, Connotations 10.1. 
http://www.uni-tuebingen.de/connotations/lobb101.htm 
 
LOCKET, Joseph, “Lear’s Lapse: Foreshadowings in King Lear I.1” 
http://www.io.com/~jlockett/Grist/English/lear.html 
 
Oates,  Joyce Carol, “ ‘Is This the Promised End?’: The Tragedy of King Lear”(Originally published in the 
Journal of Aesthetics and Art Criticism, Fall 1974. Reprinted in Contraries) 
http://www.usfca.edu/fac-staff/southerr/lear.html 
 
Critiques de la version de Lear donnée au Globe, été 2008 
An affecting 'Lear' at Shakespeare's Globe - International Herald Tribune 
http://www.iht.com/articles/2008/05/05/arts/lon7.php 
 
King Lear (Globe) | What’s on Stage Review 
 | http://www.whatsonstage.com/index.php?pg=207&story=E8821210064680 
 
King Lear at Shakespeare’s Globe - Times Online 
http://entertainment.timesonline.co.uk/tol/arts_and_entertainment/stage/theatre/article3871553.ece 
 
King Lear, a CurtainUp London review 



 
 
 
 

14

http://www.curtainup.com/learglobelond08.html 
 
King Lear, Shakespeare’s Globe, London - Reviews, Theatre - The Independent 
http://www.independent.co.uk/arts-entertainment/theatre/reviews/king-lear-shakespeares-globe-london-
821521.html 
 
King Lear, Shakespeare’s Globe - The Sunday Times review  
http://entertainment.timesonline.co.uk/tol/arts_and_entertainment/stage/theatre/article3889741.ece 
 
King Lear: a mighty Lear in full-blooded glory – Telegraph 
http://www.telegraph.co.uk/arts/main.jhtml?view=DETAILS&grid=&xml=/arts/2008/05/05/btlear105.xml 
 
The Stage / Reviews / King Lear 
http://www.thestage.co.uk/reviews/review.php/20611/king-lear 
 
Theatre review: King Lear / Globe, London |guardian.co.uk  
http://arts.guardian.co.uk/theatre/drama/reviews/story/0,,2277867,00.html 
 
The British Theatre Guide : Reviews - King Lear (Shakespeare’s Globe) 
http://www.britishtheatreguide.info/reviews/learglobe-rev.htm 
 
King Lear @ Shakespeare’s Globe, London | theatre reviews | musicOMH.com 
http://www.musicomh.com/theatre/king-lear_0508.htm 
 
London Sightseeing With A Homegrown Tourist... Ding Dong!: Review Of King Lear At The Globe Theatre 
http://londondingdong.blogspot.com/2008/04/review-of-king-lear-at-globe-theatre.html 
 
The Shakespeare Post - Shakespeare News From Around the Globe 
http://www.shakespearepost.com/2008/05/positive-reviews-for-king-lear-at.html 
 
thelondoN°log: Review: King Lear at Shakespeare’s Globe 
http://thelondonpaper.typepad.com/thelondoN°log/2008/05/review-king-lea.html 
 
IndieLondon: King Lear – Shakespeare’s Globe (Review)  
http://www.indielondon.co.uk/Theatre-Review/king-lear-shakespeares-globe-review 
 


